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Notre THE ORCHESTRA” is pub- 
h lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 


s'FYHE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
LuipziG, begs to announce that he has made arrangements for a 
weekly supply of ‘THE ORCHESTRA.” The subscription 
will be 14 thaler for three months; 3 thalers for six months ; 
and 6 for twelve. Issued at Leipzig on Thursday. 
Orders to be sent direct to Lupwig Dsnices, Leipzig, Germany. 
*.* German Advertisements for “‘Tax Oncnastra” also re- 
ceived by Lupwie Drxicks, as above. 


OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 
be sent not later that 4 o'clock on THURSDAY, to 


Apams & Francis, 59, Fleet-street, E.C. or to 55, King-street, 
Regent-street, W. 

N ADAME ELVIRA BEHRENS begs to an- 

nounce that she has left for the Continent to fulfil en- 

gagements at Hamburg, Frankfort-on-Maine, Cologne, &c., &c , 


and will return to town on February Ist. 12, Urrern Brrxever- 
stneet, Portman-square, W. 


M&S JULIA ELTON will Sing at Edinburgh, 
I on Dec, 31st and Jan. 2nd ; Hamilton, 3rd ; gy 
(Messiah), 4th; Greenock, 9th; Glasgow, 12th; Music Hall, 
Store-street, 20th ; and Belfast (Elijah), Feb. 3rd.—45, Burton 
Crrscent, W.C. 


DLLE. MARIOT DE BEAUVOISIN will 
Play at Mr. Howard Glover's Grand Morning Concert, 
Theatre Royal, Drury-lane, Jan. 9th, and at the Beaamont In- 


stitution on the evening of the same day. 

N ISS KATE GORDON will Play at Brighton 
on Dec, 28rd; Bury, Jan. 14th; Liverpool, 18th ; 

Newcastle, 21st; Partick (Glasgow), 25th ; City Hall, Glasgow, 

28th. Communications respecting engagements en route to be 

addressedl to her residence, 82, St. Gronex’s-roap, Warwick- 

square, Belgravia. 


i DLLE. LOUISE VAN NOORDEN begs to 

announce that her Provincial Engagements conclude at 
Sunderland, the 28th inst., and will return to town on the 29th. 
All communications respecting Oratorio and Concert Engage- 
ments in town and country to be addressed to her residence, 
116, Great Russeii-strest, Bloomsbury-square. 


\ ADAME SAINTON DOLBY begs to: an- 
; nounce that she will return to town for the season 
immediately after Christmas, when her vocal meetings and 
private lessons will be resumed. 5, Uprzn WIMPOLE-STRERT, 
Cavendish-square. 


\ ISS ROSE HERSEE will Sing this day 

Noy. 24th, at Canterbury; 28th, Leicester ; 29th, Wal- 
worth ; 39th, Whittington Hall; Dec. Ist, Croydon; 6th, 
Albion Hall; 31st, Saturday Concerts, Aberdeen; Jan. 2nd, 
New Year Festival, Aberdeen; 6th, Saturday Concerts, Aber- 
deen; March 6th, Maidstone ; 15th, Faversham, and can accept 
engagements en route.—2, Crescent-Piacr, Burton-Crescent, 


a] 


N has returned fo town for the season. 
Letters respecting engagements for Oratorios, Concerts, or 
Pupils to be addressed to 12, Bsavroy Trerracr, MAIDA 


Vare, W. 

M RS. MEREST (late Maria B. Hawes), Con- 
TRALTO.—AINl applications for Oratorios, Concert», Leasons, 

to be addressed to 7, Ape.en1 Terrace, Strand. 


NV ISS AUSTIN (Contralto). All Letters 
+ respecting engagements or Pupils to be aldroased, care 
of Messrs. Cramzn & Co., 201, Regent-street. 















































bec peenes WINTER (PIANISTE), begs that 
‘A all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Canutoy Roan, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-strect. 
MAStEz PAPE performs at all the Monday 

Concerts at the FREE TRADE HALL, MANCHESTER, 
during the present year. For engagements address, as usual, 
9, Soho-aquare. 


N ONS. LEMARIE, Solo Violinist, premier prix 

du Conservatoire, Paris, having su ly fulfilled his 
engagements at the Crystal Palace Saturday Concerts, Hanover- 
square Rooms, Reyal Pavilion, Brighton, &c., is now open to 


4 for ial tour. 
‘ngagements. Would be happy to treat for _,. 7 
M®. FERDINAND BOOTH ( 

requests that all 











Address, S. Wanp’s Cnanine-cross Music 
Strand, W.C, 
Solo Violoncellist) 
ts be addressed to his 
residence, 3, Cnzrstow ViLLas, Florence House, Bayswater 


M®: JOHN RHODES gives Lessons as usual 


in town on Saturdays: Pianoforte, Singing, and Harmony. 
Address, Mr, Jonx Ruopzs, Caorvon, 8, 





THE 
NEW AND POPULAR 


DANCE MUSIC 


OF THE SEASON. 





4s. 


The Punch and Judy Quadrilles 
By H. 8. ROBERTS. 


The Punch and Judy Lancers Quadrilles 4s. 
By H. 8, ROBERTS. 


The Punch and Judy Waltzes ‘ . 4s. 
By MARRIOTT. 

The Punch and Judy Polka . . . Sa. 
By MARRIOTT. 

The Punch and Judy Galop . . . 3s. 
By MARRIOTT. 

The Banting Quadrilles . ; ‘ . 4s. 
By MARRIOTT. 

The Happy Home Quadrilles . ° . 4s. 
By MARRIOTT. 

The Irish Quadrilles : . , . 4s. 
By. MARRIOTT. 

The “ Sing Birdie, Sing” Valses_ . 4s. 


On Ganz’s Popular Song. By MARRIOTT. 


All splendidly illustrated in Gold and Colours 
by the first Artists of the day. 





ASHDOWN & PARRY, 18, Hanover-square, 
London, 





EWER & Co. 


Have just published a new issue of their Octavo Edition of 


MENDELSSOHN’S 
‘mULIT AE,” 


IN PAPER COVERS. 





Price Four Shillings. 





A new engraved Octavo Edition of 


MENDELSSOHN’S 
“ATH ALI BSB,” 


IN PAPER COVEBS. 





Price Four Shillings. 





And a new and 


SPLENDID CHRISTMAS EDITION 


MENDELSSOHN’S 
SIX CHRISTMAS PIECES, Op. 72. 





HALF PRICE, THREE SHILLINGS 


the Publishers, 





To be had of all Musicsellers, and of 











OYAL ENGLISH OPERA, Covent Garpsn 
ra Company, Limited). 

GREAT SUCC OF THE CELEBRATED DONATO. 
On Monday next and during the week, Benedict's Opere, in 
one act, THE BRIDE OF SONG. After which, the Grand 
Comic Christmas Pantomime, CINDERELLA ; or, Harlecuin 
and the Magic Pumpkin and the Great Fairy of the Little Glars 
Slipper, with new and > «eX seenery, d and appoint. 
ments. The scenery by Mr. T. Grieve, Mr, T. W. Grieve, ad 
assistants. Characters by Messrs, Lingham, KE. Danver, Nay r, 
F. a ge Sy W. H. Payne, Miss Clara Denvil, aud Mis 
Craven. ¢ Ballet supported by Madlles, Ducheateau, Monterc, 
and Bonfanti, and a numerous Corps de Ballet. Harlequin, 1, 
Fred. Payne ; Pantaloon, Mr. Paul Herring ; Columbine, Malle. 
Esther; and Clown, Mr. Harry Payne. During the Harle- 
oem, the yer Fes wn one-legged dancer, mato, will 

rform some of his characteristic dances, includ le- 
rated ‘‘ Danse avec Manteau.” ~~ 
Stage Manager, Mr. A, Havris; Acting Manager, Mr. J, 
Ruseell. 
ons ~~ om £4 ds. to 10s, 6d. ; Stalls, Ts: Dries 
rele, 5s. ; Upper Boxes, 4s, ; Amphitheatre 8! . t' 
Pit, 2¢. Gi ; Gallery, Ie, ’ ree 
Doors open at half-past Six ; commence at Seven, The Box- 
office is open from ‘Ten till Five. 
A MORNING PERFORMANCE of the PANTOMIME 
every Monday at Two o'clock, 





AY R. GEORGE BUCKLAND in his entertaiu- 

ment of ‘‘ BEAUTLE AND YE BEASTE,” at the Prince 
of Wales Operetta House, Edinburgh, where all communicaticns 
A a amaanae &c., are to be addressed until January 3ist, 


M SAIN'TON begs to announce that he will 
e return to town immediately after Christmas, 6, Urrrn 
Winpore-staeet, Cavendish-square, 


\ ESSRS. BOOTH beg to inform Ladies and 

Gentlemen that they give Lessons on the Pianoforte, 
Violin, Violoncello, and Guitar. They also accept engage- 
ments for Matinées, Soirées, and Concerts. All communications 
referring to it may be addressed to their residence, Fironance 
Hovss, 3, Chepstow-villas, Bayswater, W. 


QOPRANO.—A Lady, with good treble voice, 











who reads music well and is accustomed to choir singing, 
wishes for an engag t. Good ref Address, ¥F. i. 
Cramgr & Co., 201, Regent-street, 





USICAL SOCIETY OF LONDON.—Seventh 
n Season, 1865.—The Members are hereby that 
a CONVERSAZIONE, on the scale of former seasons, be 
held at St. James's Hall, on Weduesday Evening, January 25th, 
1865. Admission from half-past Fight o'clock, Evy. Dress 
indispeneable. Members wil! not be admitted withou 
tickets for 1865, which are now ready for delivery at Cramer & 
Co. Limited, 201, Regent-street. ‘The Annual Subscription (One 
Guinea) is due on the lst of January in each year, Those who 
desire to be admitted as Associates, Associates, &c., should 
apply to the Fellows, to Cramer & Co.. or to the Honorary 
Secretary. ARLES SALAMAN, 

36, Baker-street, Portman-square, W, 


250,000 pieces of modern pianoforte an@ vocal music, the mis- 
cellaneuus stock of Mersrs. Cock, Hutchings, and Co. 
N ESSRS. PU'I'lLCK & SIMPSON, Auctioneers 
'B. of Music and Literary P ty, will Sell by Auction at 
their House, 47, Leiceater-square, W.C. (west side), in January, 
the stock of printed music of Messrs. Cock, Huteh: and Co., 
of New Bond-street, who are dissolving partnership, consistin 
of about 250,000 pieces, the compositions of popular and aunled 
nase Englizh and foreign, in evory class, Catalogues are 
preparing. 
*.* Messrs. P. & S. will also sel in Juanvary a large collettion 
of ancient and modern music of all classes, together with numer- 
ous musical instruments, piavofortes, violins, vi &e. 

















MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 


47, LEICESTER-SQUARE, W.C. 


ALES of Music and Instruments of all kinds 
oe yo } and reserved for appro- 
te “ie ef be t a year pach be 

co) ion for twenty-five 
tot the musical amateur ond natiguany. Catalogues 
of current sules sent on 
Sales or Valuations of Trade Stocks 














Sales of Books, =. 
siotee chettae pk of le. a 
an entire collection. Established [in Piecadiliy) 184 

R. STOLBERG'S VOICE LOZENGE.— 

For invigorating and enriching , and 

affcctions of vhe throat, has maintained its character for a 
uarter of a century, and the fla received 
om Pe , Lablache, and many of the and 
Statesmen, full its oV or 


Public Speaker should be 
To be obtained of all Wholesale and Retail Chemist in 
United Kingdom 
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N NOTICI 


WRIGHT has resigned the 
BLAVAN, of 25, Great Weate 
inted ; to whom in future 
ciety are to be addressed 


Members are informed that Mr. T 
Secretary ship, 


rn Terrace 


and that 
Paddington, has been 
all communications respecting the 


( RCHESTRION FOR SALE. ONE OF 

IMHOFF & MUCKLE'S Magnificent Orchestrions, per- 
forming in imitation of a Full Military Band a variety of most 
effective music Cost 600%. Present Price, 2001. Apply at 
CRAMER & CO’S Pianoforte Gallery (the largest in Europe) 
207 & 209, Recest Street 








TO PRESIDENTS OF BAND COMMITTEES. 
\ ESSKRS. METZLER & Co., of 37, Great 
Marlborough-strect, London, beg to inform Presidents 

of Band Committees that a Grand Selection from J. P. CLarkr’s 
wew Ballet, ‘* Fairy Bella,” composed expressly for Her Majesty's 
Theatre, will be published for Military Bands in the London 
Season Journal, for January, 1865. 

The beantiful music in this Ballet is highly recommended for 
Military Bands 

Also J. P. Cranke's last four sets of Valses and several new 
Galops and Quadrilles, may be had for Pianoforte and Military 
Bounds 

The music of this celebrated composer is played at the Royal 
wl Nobility Balls and by the Bands of the Household Troops, 


uso by the splendid Bands of the Royal Dragoons, 14th Hussars, 
and S3rd Regiments, at Aldershot, and nearly all the Bands in 
the service 
Subscribers are requested to write to the above address, 
TEW MILITARY BAND MUSIC, 
By J. P. CLARKE 


All the last New Pieces by this popular Military Composer 
may be had in the LONDON SEASON JOURNAL, arranged 
by the Author for Military Band 

METZLER & Co., 87, Great Marlborough-street, London. 


J. P. CLARKE’S GRAND MILITARY FAN- 
TASTIA, composed for the Aldershot Industrial Exhibition, 
and inseribed to Field-Marshall H.R. the Duke of Cam- 
bridge, K.G_, is just published for Military Band, Price 10s, 6d. 

METZLER & Co., 87, Great Marlborough-street, London, 


J. P. CLARKE’S LAST FOUR SETS OF 
WALTZES may be had in the LONDON SEASON JOURNAL, 
viz, “SWEET DREAMS,” “GOLDEN LOCKS,” “SINGING 
BIRDS,” “CARA REGINA.” The best and most popular 
Waltzes of the day. 


METZLER & Co.,, 37, Great Mz ariborough- street, London. 


da. P. Ch AR KE’S NEW GALOP, “THE 
Lb . aaa Ht CILEER,” for Military Band 
rZLER & Co., 87, Great Marlborongh-street, London. 
JUST PUBLISHED, Price 2s., 
J INTS to Performers on Musical Instruments, 
played by the touch of the band, by LEO KERBUSCH., 
‘To be had of Messrs. AUGENER & Co., 86, Newgate-street, 
City 


GROGAN 


s practically engaged in the eminent firms of 
sromdwood and Messrs. Erard), 


SELECTOR OF MUSICAL INSTRUMENTS, 


10, Stockpnipes Terrace, Pimuico, 





MR. J. 


Sixteen year 


Lonpon. 


N R. GROGAN respectfully begs to caution the 
l Musical public against the Frauds so trequently practised 
on purchasers in Auction Rooms, Sales, &e., with worthless 
articles, having a pleasing elegant exterior, denominated Harps 
and Pianofortes, but possessing no single merit which constitutes 
a perfect musical instrument, The increased demand for Piano- 
fortes and Harpe has induced many persons to attempt their 
construction totally unacquainted with the mechanism, deceiv- 
ing the public also by the use of forged name-plates, €c., 
thus rendering the judgment of a practical person, relative to 
AGK, TONE, VALUK, Construction *nd completion, highly advanta- 
geous to purchasers previous to making the outlay. 

Fee—In Auction Rooms, 5a,; in Firma, 108, 6d, 

Competent tuners and repairers sent to all parts, 
moderate. 


Terms 


Second-hand Pianofortes from £2 2s, 


All warranted, or the 
cash returned. 


Instruments tuned, One Guinea per annum. 

Grogan'’s Kasy Tuning Instructor, 

A Sixty Guinea Cottage, in clegant rosewood case, 
eminent makers, Messrs. Broadwood, 
Walnut, by Collard, Sixty-five Guineas. 
ducted for an instrument in exchange. 

Tuning | tang ht easy method—An APPRENTICE WANTED. 


by the 
full compass ; ditto in 
The utmost value de- 


M4e FAR R ENS “HELVELLYN.’’—The 
‘avourite Songs—Arrangements by W. H. Calleott, 58. ; 
oa Brinley hichards, 38, 6d Waltzes, 4s. ; Galop, 48. ; and 
Quadrille, 4s, by Marrio!t. Solos and Duets are now ready. 
Cramen & Co, (Limited), 201, Regen nt-street. 
BALFE'S MAZEPPA. 
TINHE MAZBHPPA WALTZES. (founded on airs 
by M. W. Balfe), by J. Pb. CLARKE. 4s. Beautifully 
illustrated 
Cnamga & Co 





Limited), 
STEED. By J 


wrnie. . Now ready, 


201, Regent street. 





J ‘AVALIER'S 

Written by Henry FP. 

8, Beaut ly Plastrated 
Craven & Co Limited), 201, Regent treet. 





ASCHER, 
Iu KE flat, &e, 





R® KR NE FP A VARGER’ s L: atest Pieces. 
nteisie sur ‘* Masaniello” 4a. Od. 
odie Russe st Sa. 6d, 
ou: nil la Fantasie de Salon .. .. Ba, 6d, 
Caprice sur les Motifs favoris 4a. Od, 


Cuamrn & Co. (Limited), 201, Regent-street. 


TIRGINIA GABRIEL'S LAST SONG, 
SEPARATION, Yvotry by J. 7, Lonsdale. 8s, 


Coamep & Co, (Limited!, 201, Regeut strect, 


} 
Mr ; 





W PHILHARMONIC SOCIETY | G. A. MACFARREN’S NEW OPERA, 


“HELVELLYN.” 


COMPLETE OPERA, 
IN CLOTH BOARDS. 
Price 25s. net. 





THE 


Cramer & Co. (Limited), 201, Regent-street. 


PIANOFORTE AND VOICE, 





HE ey in SONGS, &c., 
G, A, MACFARREN’3 OPERA, 


“HELVELLYN,” 


May be had separately. 


A blessing on the harvest wen Song. 2s. 6d. 
A lonely wanderer .. ° Song. 2a. 6d. 
Harvest Home *“Four- part Song. 2s. 6d, 


(Separate Voice Parts may be had. Price 3d. per page.) 
Wear this flower and think of me Song. 2s. 6d. 
Ou my heart a weight a Song. 3s. 0d, 
Oh ! Hannah, Hannah, speak Romane e. 28. 6d. 
The brightest hope .. Vocal Duet. 2s. Gd. 
Wildly flies my spinning wheel Song. 28. 6d. 
I've watch'd him Song. 2s. 6d, 

Cramer & Co. (Limited), ‘201, Regent-street. 


FROM 





BOOK OF ATRS. 


G. A. MACFARREN'S “HELVELLYN,” 


BY W. H. CALLCOTT. 


Solo, 5s. Duet, 6s. 
Cramer & Co. (Limited), 201, Regent-street. 





HELVELLYN WALTZES. 


H. R. MARRIOTT, 
on 
MACFARREN'S 
Price 4s. 
Cramer & Co, (Limited), 201, Regent-street. 


BY C. 


“HELVELLYN.” 


DEDICATED, BY SPECIAL PERMISSION, TO 
HER ROYAL HIGHNESS THE PRINCESS OF WALES, 
66 ITTLE SONGS FOR ME TO SING.”~ 

4 Set to Music by Henry Lestre, and illustrated with 
Seven Original Drawings by Jonun Everett Mittats, R.A. 


Handsomely printed on thick tinted paper, and elegantly bound 
in gilt cloth, price Six Shillings. 





THE GALOP OF THE SEASON, 
HE WITCHES’ OWN. Galop. By J. P. 
CLARKE (composer of the celebrated “‘ Night Bell” 
(Galop). Beautifully illustrated. 3s. 
Cramer & Co. (Limited), 201, Regent Street. 





PERSONAL BEAUTY. 
To all who court the gay and festive scenes the following are 
indispensable, 


ROWLANDS’ M “MACASSAR OIL, 
For imparting a transcendent lustre to the Hair, and sustaining 
it in decorative charm. om > eo 7s., 10s. 6d., and 21s, 


ROWLAN! DS” KALYDOR 

Imparts a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and Arms, and removes cutaneous defects. Price 

43, 6d. and 8s. 6d. per bottle. 

ROWLANDS’ ODONTO, 

OR PEARL DENTIFRICE, 
Bestows on the Teeth a Peadi-like Whiteness, and gives a pleasing 
fragrance to the Breath. Price 2s, 9d. per box. 

The Patronage of Royalty throughout Europe, their general 
use by Rank and Fashion, and the universally known efficacy of 
these articles, give them a celebrity unparalleled. 

Sold by all Chemists and Prefumers. 
ft@ Ask for “‘ ROWLAN DS’ ” Articles. 


BEAUTIFUL HEAD OF HAIR.—The 
Distinguished Patronage so many years obtained by 
OLDRIDGE’S BALM OF COLUMBIA, 
would alone’ justify its introduction to the toilette use of the 
most fastidious. 

It is the best and only certain remedy ever discovered for pre- 
serving, strengthening, beautifying, or restoring the Hair, 
Whiskers, and Mustachios, and — enting them turning grey. 
It causes the Hair to wave and curl, and Ladies will find it 
especjally valuable, as the most delicate head-dress or bonnet 
can be worn without fear of soiling. 

Sold in bottles, 3s. 6d., 68, and 1is., by C. & A. OLDRIDGE, 
22, Wellington-Street, Strand, London ; and all Chemists and 
Perfumers. 

_For Children it is invaluable, as it forme the basis of a mag- 








HELVELLYN QUADRILLES. 


BY Cc. H. R. MARRIOTT, 
ON 
MACFARRENS “HELVELLYN’ 
Price 4s. 
Cramer & Co. (Limited), 201, Regent-street. 





HELVELLYN GALOP. 





BY C. H. R. MARRIOTT, 
MACFARREN’S “HELVELLYN’’ 
Price 3s, 


Cramer & Co. (Limited), 201, Regent-street. 


’ 





HELVELLYN COUNTRY DANCE, 


G. A. MACFARREN’S “ HELVELLYN.” 


Cramer & Co. (Limited), 201, Regent-street. 





Just Published, 
THE JANUARY NUMBER 


“THE MUSICAL MONTHLY” 


AND 
DRAWING-ROOM MISCELLANY, 
CONTAINING 


MARRIOTT'S 


“HELVELLYN” QUADRILLES. 
Price One Shilling. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 


and Allen, 25, P aternoster Row, E.C.; j Cramer & Co. 201, Regent 


Street ; Metzler & Co., 35, 36, 37, & 38, Marlborough Street ; 
and all Book and Music Sellers. 





“THE MUSICAL MONTHLY.” 


Oe = 4 OF No. 13, JANUARY, 1865 :— 


My Ghosts, 

Motto of the Mill. In Three Clacks. 
Terreaux. 

The Other Lodger. By Henry Clarke. 

The Ghost of Lady May. 


By L. 1. F. Du 


Pouiy’s BANDBOX. ‘Au ‘Operetta Charade, with Musical 


Iustrations. 
Music: 
RILLES.” 

Conundrums; Enigmas ; Charades, rok &o. 


C. H. R, Margiorr’s “ HELVELLYN QUAD- 


Adams & Francis, 59, Fleet-street, Ges a Smart, 
«& i. . ee Paternoster ‘Tow, athe C.; , 201, ani 
' 


Co., Oo. 85 8, 87, & Cray 0 een 


andalt Wook ond M 





F 


t Head of Hair. 





NEW EDITION .—Post FR 
ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 

Explaining the only effectual mode of supplying Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Teeth are supplied on the principle of ca) attrac- 
tion and suction, thus dispensing entirely with springs, and are 
—— at moderate charges. 

don : 27, Hartey Street, Cavenpisn Squarg, W. ; City 
Establishment: 36, Lupgats H11t (four doors from the Railway 


Bridge. 
LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee — case they undertake. 
American Mineral Tee th, from four to seven, and ten to 
fifteen guineas per set, best in Europe, warranted. 





PROTECTION FROM FIRE. 


BRYANT & MAY’S’ 





ATENT SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS light only on tle 
box. Advantages. — They contain no khosphorus— are net 
—— a no unpleasant odow, aad not being liable to 
——= a only on the box—afford to 

and prope’ poet protection against ACCIDENTAL FIRES. 

W itechapel Rowi, London, E. 
Sold by almost all respeciable Grocers, Chemists, «c. 
throughout the Kingdom. 


RAYS BALSAMIC PILLS, 
2s, Od., 4s. 6d., and 11s. per box; 8s., 5s, and 12s 


post free. 

“A mild diuretic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.” —Sunday Times. 

Give them one trial. Prepared only by Mr. M. 0. WRAY, 
1a, Davies-street, Berkeley-square, W., two doors from Oxford- 
street. Consultations every day from 11 a.m. to 10 p.m. 








RUPTURES—BY ROYAL-LETTERS P. 

HITE’S MOC-MAIN LEVER a TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective imvention in the curative 

treatment of Hernia. The use of a steel 

so hurtful in its effects, is here avoided ; a soft band- 






age being worn round the body, while the requisit, 
oat ing a = supplied the MOC-MAIN 
PAD and PATEN ing with so much 


ease closeness That it cannot be detected, and 
may be worn during sleep. A descriptive circular 
may be had, and the Truss (which caunot fail to fit, 
forwarded by post, on No circumference of the hody, 
two inches below the hips, being sent to the manu- 


facturer, 
MR. JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 
Lomae nd a Single Truss, 16s., 21s., 26s. Gd., anc 


= ‘Truss, the 6a, 428, and | 62 6d, Gd. Postage, 1s oi. 

Be) ay to be mA nL A to John sive White Piec Piccadilly 
NEW PATENT. 

ee STOCKINGS, KNEE CAPS, &e., 


VARICOSE VELNS, and all cases of WEAKNESS, 
and SWELLING of the LEGS, SPRALNS, &c. They are porovs, 
teh in texture, and inex ive, and drawn on like an ordina: 

Price 4s, 6d., 7s. Gd., 10s. 3 Ploradly, postage 

Jouy Wars, Manufacturer Piooadilly, Loedun, 
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THE BISHOP OF BACCHUS. 


I. 
The Bishop of Baccus sits in his big chair, 
Fair Hebe sits close by his knee. 
* Lo! Hebe,” he cried, “‘ the table is bare, 
And that never will do for ine : 
Full bottles by land or by sea, 
Hebe, dear, is my holy decree! 
For friends will be here when the sun has gone down, 
And the night-birds begin to wing over the town ; 
As the lord and the squire 
Come to visit the Friar, 
The mitre must keep its ancient re: 
CHorvus. 
Full bottles by land or by sea, 
Hebe, dear, is my holy decree ! 
For friends will be here when the sun has gone down, 
The lord and the squire, 
To visit the Friar, — 
The mitre must keep up its ancie 
II. 
Then Hebe she smiled, as she no.led to go—- 
The prelate’s fair niece had her eue— 
Where spirits dwell silent in regions below, 
The spirits of ‘‘red, white, and blue ;” 
What was wanted she very well knew, 
For she oft from the abbey vaults drew. 
Right soon she returned with the ghosts in each hand, 
See here, I’ve obeyed the good prelate’s command, 
So, now, gentlemen, fill, 
’Tis the Bishop’s high will— 
The monk’s holy cell shall be known in the land ! 
Cnorvs. 
The spirits of red, white, and blue, 
What was wanted he very well knew, 
Then let us obey the good prelate’s command ; 
So, gentlemen, fill— 
Our Bishop’s high will, 
And his holy cell shall be known in the land! 
IIT. 
“Thanks, thanks, Hebe, dear! my old crozier, I pray, 
May thou ever be grand as now ; 
May thou long live to tune and smite psalms in this 
way, 
Still keeping as close to thy vow; 
Oh, saintliest mortal art thou, 
To wash down thy sins, I trow, 
Like the abbots of old, without sorrow or care, 
Who were pious and merry —foul weather or fair ; 
May we long have to toast 
Our sanctified host, 
The Bishop of Bacchus when in his big chair ! 
Cuorus. 
Still keeping as close to his vow, 
And washing his sins down, I trow, 
Ever pious and merry—foul weather or fair, 
Three cheers for the toast 
Of our sanctified host, 
The Bishop of Bacchus when in his big chair ! 
C. S. Murray, 


Our feuilleton,. 


THE SPIRITS OF THE YEAR. 


The Old Year lay a-dying, and the New one was 
a-near, and everybody gathered to the deathbed 
of the year. They were glad enough to see him 
go and see another nigh, and hail the infant's 
birth before the older sage should die. They 
ceased to think on his career, whose race was 
almost run; on blessings he had brought them, 
or on good that he had done. They only saw the 
New Year, and they read upon his mien, more 
promisesof good than all the bygone time had seen; 
and youth was on his brow; he wore a youthful 
diadem ; and come what would, the year should 
prove a happy year to them. Nor did they once 
reflect that every year passed out of view had 
once borne equal promise in the day when it was 
new ; that each fresh comer had been hailed, that 
bells had rung for each, that garlands had been 
wreathed and words of kindly human speech for 
every one that went before; and when its reign was 
past, the same would greet the next as had been 
called forth for the last. They knew they cele- 
brated one whose sway must needs be brief, and 
who must bear his complement of mingled joy 


10wn.” 


nt renown, 








l 
cared they to believe, that when the New Year| 
set ‘twould set on many hearts that grieve. No, 


whether it brought happiness, or whether it 


brought pain, or whether they should meet to) cession, 


greet a New Year's Day again, they only knew | 
that Eighteen Sixty-four was all but done, and 
they were glad to hail another cycle of the sun. 

And the Old Year lay a-dying, with his last day 

nearly o’er, and I rather think they sneered at 
him—the poor old Sixty-four! 

Well, well. Isuppose I must have been getting 
maudlin on the subject of the old year, but 
somehow the fragrant Latakia had lost its 
charm, and the joys of cold gin-and-water palled 
on that eventful night. It was a horribly cold 
night, though as Lord Shaftesbury says, we 
have no right to murmur at the dispensations of 
Providence. The special dispensation of Pro- 
vidence in my case that day had been a cold in 
the head, at which, not being a Lord Shaftesbury, 
I was inclined to murmur—in fact, snort. Perhaps 
the cold gin-and-water was not cfficacious. 
Perhaps it should have been hot. Perhaps my 
apartment (eight feet by six and windy at the 
price) was rather too well cared for in the matter 
of ventilation. The architect who built it 
appears to have been short of bricks at the time, 
and seems to have supplied the want with stucco, 
which as a material is rather elegant than warm. 
Anyhow the night was cold; I was cold; the 
gin-and-water was cold; the fire was not so 
well coaled as might be; on the table lay an 
atlas open at Holland with the province of 
Friesland obtrusively prominent, and I had just 
been studying a book on the Egyptian worship of 
Isis. Altogether the situation was expressive of 
frigidity. 

I grew desperate. I blew at my fingers, which 
were blue as well as blown. I adopted the 
popular gymnastic ‘exercise peculiar to cabmen 
and others of the exposed and oppressed classes, 
who are wont to punish their sides in order to 
warm their hands. I only succeeded in hurting 
myself. Then I thought of a desperate remedy. 

“It is generally believed,” I thought to mysclf, 
‘that there are subterrestrial spheres where heat 
predominates to an unpleasant degree, even while 
the earth’s crust is unpleasantly cold. It. is 
further maintained that an individual presides 
over the sudatorium of the locality, whose immor- 
tality is passed in’endeavours to entrap mortals of 
loose principle. It is not altogether a laudable 
way of passing the time; but it pleases him, 
while it doesn’t harm—stop, I have heard it does 
harm us. No matter. I wonder if he’s hot just 
now. I’m not. I wonder if he'd impart some of 
his caloric. I wonder—” 

A brilliant thought struck me. I rose, placed 
myself in attitude (I have often seen ‘“«/aust”’), 
and called loudly— 

“Satan! Appear!” 

There was un unpleasant rumble in the first 
floor front. I inhabit the second floor. And 
then ... 

Somebody arrived through the centre of the 
hearthrug. 

He was horribly like Signor Marcheel ! 

* » 


“How are you?” he enquired, affably. “The 
compliments of the season, old boy.” 

“Meaning Christmas ?”” I managed to falter. 

“Na; meaning New Year. I don’t believe in 
Christmas,’ answered Signor Marchesi. 

“Oh.” Iwas not quite sure about the senti- 
ment. ‘‘ But you’lladmit that plum pudding—” 

“Bah!” rejoined the Dreadful One. “I don’t 
believe in pudding.” 

I was rather taken back, being fond of it my- 
self. ‘ May I ask, sir,” I murmured, “ what you 
do believe in ?” 

“Certainly,” he politely replied. ‘“ Brimsronx.” 

“T can’t say that I share your predilection, 
signor,’ was my reply. “I have had some little 
experience of it in early years, in conjunction with 
Treacle ; and I must say it’s——” 





and grief; but this they scarcely thought of, nor 


“Not committing myself to the participle, 


| which is appropriate in your mouth but would be 


blasphemous in mine, I fully concur in your eon- 
” said I. 

“That's all right remarked the Unnameable, 
“And now what's your difficulty? Why aid yuu 
suinmon me P” 

I submitted my difficulty to Signor Marcheri. 
I told him TI was cold and low-spirited at tle 
passing away of another year. 

“ Bolleroo !” he exclaimed. “ You are spoony on 
old Sixty-four, and don’t reflect what a duifor he 
has been.” 

“A duffer!” 

“Yes, aduffer. You are an artist, and take pride 
and pleasure in art. Has the dotard year now in 
its death-throes done a single thing to further 
the art you admire, to enhance its glory or con- 
tribute to its progress?” And without wuait- 
ing for a reply, Signor Marchesi commenced a 
series of violent sncers at the product of poor old 
Sixty-four, whom he stipulated as a humbug, a 
nincompoop and a vaurien, 

I mildly objected; but he would not listen. 
“Why, put it to the test,” he cried; “let us, see 
what the year has done. Sit down in that chair, 
shut your mouth, and attend.” 

Mechanically | obeyed him. The room became 
suddenly dark. Growing alarmed, I was about to 
make som? remark, when I became aware of a 
Luminous Shadow. I have read Bulwer’s “ Strange 
Story,” and Iam fully competent to recognise a 
Luminous Shadow. When I see it. 

It expanded—solidified—and a palpable Shapo 
presented itself, Will you have the goodness to 
print Shape with a capital S.? Thank you. 

It was that of a fine old English gentleman «11 
of the olden time. It wore a powdered wig, an 
immense flowered waistcoat, cut-away coat, and 
knee-breeches. As it appeared, its mien was 
boastful, and it looked—so to speak—cheeky. 
“Who are you?” I would have said, 
couldn't. It answered my thought. 

“Tam a rare old English comedy,” said the 
Shape; “Iam to be wedded to immortal music; 
I am to represent the true English school of 
opera. Run again—score a hundred—ha! out? 
No matter, ’tis the bowler’s fault,” exclaimed the 
Shape. 

“ What on earth does he mean?” I enquired 
of Signor Marchesi. 

“He means Cricket,” was the diabolic reply. 
“ The words are not exactly Goldsmith's, but the 
Librettist’s.” 

* And he is—— ?” 

“He is what he says he is: an old English 
comedy entering the lists of opera. Look at 
him.” 

I looked; and lo! the boastful countenance of 
the figure changed to a crestfallen mien, and he 
rapidly dissolved into—What? I thought into 
Smoke. 

“Failure number one,” quietly observed my 
companion. ‘“ This is the work of your boasted 
year. Look again.” 

Another shape replaced the last. It wore a less 
boastful look than its predecessor, and carried a 
pastoral pipe, on which was written the name of a 
successful composer, 

“Who is this? What is on his instrument?” 
I asked ; and began to spell the name. “4G. O, 
U. N——’” 

“ He is the work of the creator of immortal 
harmonies. Listen to the master’s tones in him.” 

The pipe the figure held began to play. Did I 
expect a Soldier’s Chorus—a Kermesse—a Salve 
dimora—a Parlate d'amor? I was woefully disap- 
pointed. The too-tooing of a harmless bagpipe 
was all the sound evoked; and of a sudden the 
figure vanished like its predecessor. 

“ Fiasco number two,” said my remorseless 
comrade, checking them off on his 


fingers. 
Another figure appeared,, In..it L, thought I 
recognised the proportions of a well-known form, 


but 





“D—~—d nasty. I agree with you.” 


“Surely,” I exclaimed, “ that’s not Banting!” 
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“Banting be hanged! It’s the Banting of 
Merry Will,” returned Signor Marchesi. 

Yes, it was the shade of “Sir John with all 
Europe.” I accosted him. 

“Why, how now, Jack? 
wag ?”’ 


How now, merry 


‘Non vi capisco: mi chiamo Sir Giovanni,” re- 
plied the fat knight in most lugubrious accents. 
And then he commenced to sing —oh such a 
funereal ditty! Before he had half finished, he 
was gone. 

“Number three of those the year has brought 
forth,” said my tormentor. ‘ Allons,” 

There came another in harvesting guise, claim- 
ing even more merit than the other three, and 
grounding his claim on the magnificent effect of a 
real horse and real waggon filled with real hay. 
But he too quickly gave place to another ghost, 
which appeared in ludicrously detached portions 
of the loosest construction. This ghost had 
scarcely any shape whatever. 

“Why who or what is this?” I cried. 

“Call him what you like,” was the Signor’s 
reply. ‘That which we call Rose by any other 
name would be equally ineffective.’ And while 
he spoke the chaos was gone. 

And then followed a crowd of absurd pigmies, 
which I understood meant Benefit Concerts. Each 
pigmy was like the last; there was nothing new, 
nothing praiseworthy in any of them. They 
crowded on each other, hustled one another, and 
vanished almost simultaneously, leaving nothing 
tangible behind. 

« Enough of disaster,” Iexclaimed. ‘ Will the 
line stretch out like Banquo’s? Show me some- 
thing on the other side; something that can be 
entered on the credit side of old Sixty-four.” 

“Something in what ?”’ 

«In musical art,” I returned. 

A dreary “ Ho ho ho!” greeted my demand. A 
wild, sarcastic, discordant laugh. 

“At least in music's sister-art ‘there is some- 
thing,”. I persisted. ‘ What of the drama?” 

“Would you see a dramatic success — the 
dramatic success?” asked the Fiend. ‘“ Behold!” 

The room seemed lit up with a terrific con- 
flagration. Doors, windows, walls, all were 
I started to my feet. 

Suddenly there arrived on the scene a fire- 
engine—firemen in real helmets—hose with real 
water. A crowd burst into the room; there was 
a crackling roar, a seething hiss, a shout of 
multitudes; and the whole vanished amid the 
ghost of enraptured plaudits. 

“To find the age’s success,” said the Fiend, 
‘you must leave this place and go forth into the 
streets.” 

“The streets ?” 

*©Of London,” answered Signor Marchesi. 

I bowed to superior intelligence. 

“And there is absolutely nothing in art, that 
the year has seen succeed?” I asked, de- 
sponding. 

“Oh si, si, but in art’s other branches.” He 
waved his hand, and then there appeared a Man. 

I had seen his form before—in cartes-de-visite. 
What a head had he—what a brow—what lines of 
deep, stern thought! What rough unkempt hair 
—what a horrible collar—what a vilely fitting 
coat! Never did greater power of soul shine forth 
from rougher exterior of person than was shown 
in that Homeric head surmounting the shirt- 
collar of a Christy's Minstrel ! 

“Listen, and speak not,” said Signor Marchesi. 

The Shape broke silence in most musical tones: 


ablaze. 


** Long lines of trash breaking had left a chasm, 
And in the ruck and rubbish of the trade 
Lay art at lowest ebb, nor sought to raise 
Her soul to higher fame of art but sought 
To fill the purse of publishers and found 
A hireling meed meted with present gain 
And loss of after glory : low, lay low 
Knowledge and power and all the stalls were full 
And all the shops shelved high with little lore 
And all the libraries to overflow, 


And every huckster gave the world increase 
Of littleness but knowledge dwelt apart. 
No soul in literature but every day 
The many-hued advert’sements of new works 
Among the volumes, serials, magazines ; 
The blaze upon the placards in the east ; 
The blaze upon the posters overhead ; 
The blaze upon the placards in the west ; 
Then the great stars that wrote themselves to 
doom, 
The hollower-swallowing public and again 
The notice of new novels but no soul.” 
* And you supplied the soul, I suppose?” 
interrupted I. 
“Shut up!” exclaimed Signor Marchesi, with 
less than his usual politeness. The Homer of the 
age, the sweet singer of England, went on :— 


‘* Then when the time was full the summer dawned, 
The season at its highest, crowd on crowd 
Flowed on the swarming streets and squares and 

parks, 

And every theatre filled and concert-room, 
And Wachtel-chested things stood at O. P. 
And sent a high C-voice throughout the land ; 
The age was ripe, the hope of greater good 
Grew, and the cry of Moxon came to me, 
I rose, I wrote, I sent my song abroad, 
Sweet was the song and publishing was sweet 
And sweeter the sweet fame that gathered then 
Increasing, and beneath me roared the crowd.” 


The melody of his voice had scarcely died away 
when he was joined by another shape. The latter 
phantom was of stately proportions, wore spectacles 
on his aquiline nose and a coronet on his head. 
For a ghost, he looked a perfect swell. 

He seemed very glad to see the first phantom, 
whom he called Alfred, and Alfred seemed glad to 
see him, and they shook hands affably. Then 
Alfred nudged him, and something like “Go it, 
my lord,” only it couldn’t have been that, but was 
probably an alcaic or iambic or anapestic sen- 


tence; and then my lord came to the front, bowed | H 


and began :— 


** As when in Heav’n, around the glitt’ring moon 
The stars shine bright amid the breathless air ; 
And ev’ry crag, and ev’ry jutting peak 
Stands boldly forth, and ——” 


“Stop!” Icried. “I’ve heard that—lI’ve read 
it before. It’s all right: I know that’s a success; 
and very ylad we all are, my lord, to recognise so 
great a literary swell in the aristocracy, and very 
proud Conservatism ought to be of you.” AndI 
was about to rush forward and shake his hand and 
Alfred’s when all of a sudden they vanished both. 

Signor Marchesi stood alone chuckling. 

“Show me,” I cried to his fiendship; “the 
greatest success of the year.” 

“There are many besides these,” answered the 
Abominable One. “Hear me while I quote 
them, and say which you prefer. The Anthro- 
poglossos——” 

“No no!” 

“The Davenport Brothers-——” 

“Never!” 

** Donato on his last leg—— ” 

“Oh no, no!” 

“The peerless Menkin——” 

“Fiend!” I shouted—“ malign, harsh, dis- 
cordant, mocking tempter, avaunt, I tell thee!” 
I sprung at him, seized him by his dusky throat, 
which shrivelled in my grasp. Instantly he turned, 
and I—— 

,  @* ®». © © 6-8 


“Why lorramassy on the man, what’s to do 
with him a rampaging and a owling in his cheer?” 
exclaimed the voice of my landlady; and a violent 
shaking accompanied the words. ‘“ Which pork 
and greens for supper, surmounted by Welsh 
rabbits and topped off with roasted chesnuts being 
pleasant to the palate I do not deny but urtful to 
the stomick I do maintain it is, though not so 
used myself. And if I might take upon me to 
advise, Bed is the place I should recommend in- 
stead of dreams in a armchair, which is good for 
none, not even heathing Jews.” 








° 
Music. 
—~—- 

Lonpon Cambrian Socrety.—The London Cam- 
brian Society is a society of Welshmen, which was 
called into existence some six years ago, and hag 
since that period up to the present held weekly 
meetings at 22, Hart-street, Bloomsbury. Primarily, 
the object of the society is to establisha place where 
young Cambrians on arriving in London, unknewn - 
and friendless may go, in the full assurance of 
finding friends and countrymen, and, beyond all, 
a hearty welcome; and, secondarily, for the pur- 
pose of promoting literary, musical, and social 
intercourses between the large number of Welsh- 
men already resident in London, by affording a 
place where all may meet upon one common 
footing, and converse intheirownlanguage. The 
efforts of the promoters have been so far crowned 
with success that at the close of the six years the 
little society has far outgrown its early dimensions, 
and rendered the step of acquiring larger and 
more central premises an absolute necessity. The 
requirements of the members also pointed to the 
formation of a library as anecessary adjunct to 
such a society; but as the carrying out of both or 
either ideas involved an expenditure of money, 
for which the treasury was wholly unprepared, 
the idea occurred to publicly appeal to all Cam- 
brians in London for support by means of a concert, 
the principal features of which should be that the 
musical performance should be principally by 
Welsh composers, and the artistes who performed 
themselves Cambrians. On Friday evening last 
week the idea was most successfully carried out. 
A concert in aid of the subjects above mentioned 
was given at the Music Hall, Store-street, Bedford- 
square. The large hall was literally ‘‘ crammed” 
by an audience whose Welsh nationality was 
unmistakeable. Amongst the artists were Miss 
Edith Wynne, Miss Kate Wynne, Miss Kate 
Roberts, Mr. 8S. Webb, and Llew Liwyfo, whose 
singing was a source of great gratification to the 
calheate. There were three original Welsh songs, 
besides two original pianoforte pieces played. Mr. 
Brinley Richards, after playing ‘Memories of 
Home,” fairly took his audience by storm by play- 
ing in spirited style “The March of the Men of 
arlech,” with some beautiful and delicate 
variations, which elicitated a perfect hurricane 
of applause, as did also the harp solos by Mr. 
Aptommas and Mr. E. Roberts. The choruses and 
part-songs given during the evening were capitally 
rendered by a choir of fifty voices which, under 
the baton of Mr. W. Davis, left little to be desired, 
Mr. W. H. Paton was the accompanyist, and it is 
but right to state that the whole of the ladies and 
gentlemen gave their services gratuitously. The 
program was attractive, and the whole enter- 
tainment passed off in a very agreeable manner.— 
Morning Star, Dec. 26th. 


Hanover Square Rooms.—Miss Julia Woolf's 
concert took place before a well-filled audience on 
Wednesday evening last. The program was very 
long, but nevertheless very skilfully chosen. Miss 
Louisa Pyne rendered “* Bel raggio” from ‘‘ Semira- 
mide,” and Balfe’s “‘ Power of Love’ with delightful 
purity of voice, and, in conjunction with Miss Susan 
Pyne, contributed essentially to the success of several 
concerted pieces. The guitar solos by Mdme. R. 8. 
Pratten were very pleasing, ‘‘ Lord Raglan’s March” 
arranged by Mr. C. J. Pratten being unanimously 
solemandel. Miss Ransford sang ‘“ Il bacio” in 
excellent style, Mr. Walworth was effective in 
“I’m a roamer,” and the “ Stirrup Cup,” and Mr. 
Elliot Galer gave two ballads with his usual good 
taste. The instrumental performers were ‘Mr. 
Levy, cornet, Mr. R. 8. Pratten, flute, and Herr 
Pollitzer, violin. Miss Julia Woolf played several 
of her own pianoforte compositions, which were of 
course warmly received, and assisted by Herr 
Pollitzer executed Beethoven’s Sonata in F major 
for the pianoforte and violin. As a whole it may 
be set down as a very successful miscellaneous 
concert. 


Weston’s Music Hatz.—In our notice of the 
forthcomiug Christmas Amusements last week we 
omitted to mention this favourite place of enter- 
tainment. The great Duologue Entertainment 
has been stopped, but there is no lack of genuine 
amusement, which has drawn crowded houses 





during the holidays. * 

feos) a oe relieved r+ the Hospital for 
Diseases eart, 67, Margaret-street, vendish-square, 
was 102 during the week. - 


Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus. 
Doc., Oxon., and other clergy and ony, Se to the mar- 
vellous effects of ‘‘ Clark’s Neuralgic Tincture,” in Neuralgia, 


Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head Ache, 
Brow Nervous Debility, etc., may be had of the proprietor, 
Ww. Surrey. Sold by all Chemists, 
«—~[Apvt] 


W. Cran, M.PS., 
in bottles, at 1s, 6d, and 2s, 
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was again crammed. The vocalists were Mdmes. 
Rudersdorff and Huddart, Messrs. Winn and Cum- 
mings, organist Mr. H. Walker, conductor Mr. 
D. W. Banks. 


Probincial, 
[¥ROM OUR OWN CORRESPONDENTS. } 


MANCHESTER. 
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LIVERPOOL. 








Dec. 29th. 


The ninth concert of the series of Mr. Chas. 
Hiillé’s grand concerts took place at the Frex 
Trape Haut on Thursday, the 22nd, when Hin- 
del’s oratorio, the ‘Messiah,’ was performed. 
The band and chorus numbered nearly 300 per- 
formers. The principals were Miss Louisa Pyne, 
Miss Palmer, Mr.Sims Reeves, and Mr. L. Thomas; 
organist, Mr. Henry Walker; conductor, Mr. Chas. 
Hallé. ‘The performance of the “ Messiah” at 
Christmas has long been an annual custom, and 
people make a point of going to hear it as one of 
the festivities of the season. We were not there- 
fore surprised to find the hall crammed in every 
part, and to hear that the numbers of those 
unable to obtain admission amounted to thou- 
sands. Let us say at once that we never listened 
to a more perfect performance of this sub- 
lime work. This opinion is borne out by the 
fact that a great majority of the audience re- 


mained to the end of the Amen chorus. | fastidious. Oh Orchestra! sir! we had on our 
Some most judicious cuts were made, so astobring | best shirt, not to mention our coral studs and 
= ype to a termination by half- — spotless gloves; we had on our dress suit, whose 

ne of these excisions was new to us. e bass | sole claim to res’ bili possibly be its age, 
solo, “Thus saith the Lord,” is made to finish at | but which, at p penerng bow ress rm We i a 
the end of the air, “But who may abide,” and the prepared to meet the people we associate with, 
quick movement, “ He is like a refiner’s fire,” | viz.: the aristocracy of Eaenpea And what 
with the following chorus, “ And he shall purify,” | did we meet? Bonnets! Positively bonnets ; 
are both omitted. To attempt to expatiate on the |in fact, we don’t know that there were not hats 
merits of the “ Messiah,” to speak of the colossal |—female hats: and in the stalls! But we won't 
structure of its choruses, or of the sublime strains | recal the dreadful solecisms that met our amazed 
of its songs, is needless. As the “Iliad” of Homer | sight, nor will we do more than allude tothe man 
is the greatest of epic poems, so is the “ Messiah” | who insisted on our laughing with him at every 
of Hindel the greatest of oratorios. Having been | joke or pun made on the stage. He sat at some 
accustomed to hear Miss Louisa Pyne in opera | distance from us; but by some odic power in his 
only, we were naturally a little curious to test her|eye he attracted our attention to himself after 
powers in sacred music. The four annunciation|every witticism, and forthwith burst into a 
recitatives, commencing, ‘‘ There were shepherds,” xysm of mirth. We could only attribute 
served to show that she was quite equal to the| such conduct to drink, and it confirmed our pre- 
task impesed upon her. She gave the bravura, | vious melancholy. The first piece was “ The Dow- 
“Rejoice greatly,” in excellent style, mastering 
its difficult divisions with ease. “I know that 
my Redeemer” was perhaps her best effort. 
She was greatly applauded, and we feel sure 
that when next she sings in Manchester, be 
it in oratorio or in secular concert, she will re- 
ceive a hearty welcome: Miss Palmer wants power 
for so large a room, and was not as successful 
in “O thou that tellest” as she was in “He shall 
feed his flock,” which was much applauded. “He 
was despised” was sung with great pathos, and 
evidently touched the feelings of the audience. 
Mr. Sims Reeves has often sung the “ Messiah” 
here, but the general opinion seemed to be never 
so well as on the present occasion. The prophetic 
tone of consolation in “Comfort ye, my people,” 
and the exulting strains of “ Every valley” require 
vocal powers of no ordinary kind to get through 
them even respectably. To say that Mr. Sims 
Reeves gave the opening recitative and air as well 
as it is possible for human powers to do, is only 
saying what he deserves. The four beautifully 
pathetic movements, including and following 
“Thy rebuke” were rare specimens of vocal 
excellence. The silence of the room during their 
enunciation was much more significant than 
the applause bestowed. The air “Thou shalt 
break them,” with the vigorous dash it requires, 
the A in alt—top A as our Lancashire tenors term 
it—being accomplished with ease. An encore was 
demanded, which the great tenor did not comply 
with. We think he was right. In oratorio, en- 
cores, perhaps applause of any kind, is in ques- 
tionable tasto. Mr. L. Thomas has a fine bass 
voice, and a great command of the low tones. 
Somewhat more of animation, and more still of 
ideality, are wanting to render him an accom- 
plished singer, yet to this position we think he 
may attain. Will he excuse us advising him to 
study well the words of his author, and try to 
realise the feelings or passions they are in- 
tended to convey. The choruses were capitally 
sung. ‘For unto us” was encored; the delicate 
style in which the piano were given 
we think has not been heard before in Manches- 
ter. For ourselves, we came away wondering at 
the Amen fugue. The band deserve great 
Praise for the accompaniments. In “Comfort 
ye” the staccato was beautifully soft, and in the 
repeat of the —— of the overture, the pp. was 
most effective. e wood band in Mozart’s ac- 


Dec. 29TH. 


The poet has observed that Christmas comes 
but once a year. He was not at Live 1, else 
he would have added ‘‘ and the Nelson Sisters 
come with it.” These ladies, we are informed, 
have just concluded a most successful engagement 
in Dublin: we are glad to hear it; but, for our 
own. parts, we should have been gladder if we had 
heard they had concluded to continue it. The 
exigencies of the season, however, ordained other- 
wise, and consequently the fair sisters are with us. 
Mr. Henderson has retained them specially for his 
Christmas burlesque, ‘* Snowdrop,” and they made 
their respective bows on Monday night. The 
theatre was crammed—packed, literally not an inch 
of room to spare. We had conscientiously paid our 
four shillings during the day, and had reserved a 
seat for the evening in what are called the stalls. 
But how different were the arrangements from 
those that generally characterise the haunt of the 


pls ed in two acts? ) and which on this occasion 


acted as well as he acted badly. 


so favourably of Miss C 


part more effectively. 


for each seat in the stalls. 
Henderson, even if he charges us a shillin 
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time. 


very dreary it is! 
part prominence Mr. Burnand has only su 


one exception, all the dramatis persone 
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ager,” a piece much too long (is it not usually 


certainly not the advantage of being well 
acted. Mr. E. Price would have been o very fair 
Lord Alfred had he only played as well as he ought 
to have done, and Mr. Sheridan would have been 
a really excellent Sir Frederick if 4 an — ages very well, the former lady having ciressed 
Bancroft’s Edgar was good, and he dressed the 
= well. Of Miss Bessie Harding and Miss 
ebster we have nothing but praises to speak ; 
their lively and really ladylike acting was the only 
redeeming feature in the piece. We cannot speak 
Nelson’s Countess: 
in our opinion Mr, Henderson has more than one 
lady in his Company who could have filled the 
However, the attraction of 
the evening—the burlesque—was yet to come, so 
that the audience willingly overlooked any short- 
comings in the first piece, even if they saw them. 
Before we notice this burlesque we are con- 
strained to notice the very limited space allowed 
We would urge Mr. 
more 
for our seats, to give us a few more inches of room. 
night was almost 
insufferably bad, and before the conclusion of the 
performances we had reached a climax of cramp 
which had nearly proved chronic. At about nine 
e curtain rose on the first scene in Bur- 
ue which is at pre- 


ly su tended the pro- 
have been better 


skin’’ and “ Snowdrop” are each quite unworthy of 
the author of that burlesque, and the latter 
(“ a appears to us about the dreariest 

the kind we have seen for a long 
And when a funny thing is dreary, how 
In attempting to give each 


burlesque hold quite second-rate parte. In 
fact, the whole piece seems to require “ writing- 
This, to a great extent, will no doubt 
account for the apparent lifelessness with 





he has not yet quite lost, but which he has done 
nothing to sustain, played the part of Queen 
Maliciosa unsatisfactorily and seemingly without 
much desire to play well; he appeared to consider 
the too poor for his talents ; ag ee it was, 
but it was certainly not improved by being care- 
lessly performed. Of the other gentlemen, Mr. 
Lionel Brough alone deserves attention. As 
Frizzle he certainly held the best réle in the whole 
burlesque, and we must acknowledge he did 
full justice to it. He had evidently studied the 
part well, and appreciated it. His by-play and 
dancing were excellent ; his singing, too, is much 
better than it used to be; we have quite ®& pain- 
ful recollection of his first vocal display on the 
stage at Mr. Henderson’s theatre. Of the ladies, 
we suppose the due sorelle, since they have their 
mames underlined in the bills, are entitled to the 
first place. Miss Carry Nelson spoils her at best 
x part by her proneness to vulgarity; she is 
ar too fond of employing a curious guttural 
tone of voice, which is very unpleasant ; and 
sho also has a bad habit of employing ugly slang 
words, such as “Oh, jiminy,” &. Moreover, we 
shall not be sorry when she learns that it is not a 
graceful action to poke a young lady in the ribs— 
at the same time uttering a peculiar click, and 
looking sly. Prince Candid may have yielded to 
this kind of thing, but Miss Carry Nelson ought 
not to do so. Another point: Miss Nelson’s 
dancing is not at all refined; ugly and uncouth 
contortions of the body, accompanied by vigorous 
action and a most indescribable expression of 
countenance, are neither amusing nor pleasing. 
The lady has considerable talent, but we regret to 
say that the defects we have noticed above are 
sufficiently prominent to make us nearly forget 
her good points. Her sister, Miss Sarah Nelson, 
who played the t of Snowdrop, was quiet and 
ladylike, spoke her lines (what few she had) 
effectively and well, and, as usual, charmed her 
audience by the sweetness and purity of her 
beautiful voice; we cannot help putting in a 
word of admiration for her costume, which was 
artistic and very chaste. Miss Edith Stuart, 
who played Flipperta, played well; but Mr. 
Henderson must excuse us if we state our 
opinion—that this lady’s talents are too good 
to be employed in a second-rate part in a 
second-rate burlesque, but at the same tim + Miss 
Stuart will perhaps allow us to remark that, 
having undertaken the part, it would be as well to 
study the text at least; on Monday she wis very 
imperfect. Miss Weston and Miss Markha n both 


oh es to perfection; and, lastly, Miss Bessie 
Harding, as Count Pootler (a most ungracious part), 
managed, by her admirable acting and dancing, in 
fact by the force of her own talents, to assert for 
herself nearly the first position among the ladies 
engaged in the piece. The ballet, under the 
direction of the Misses Gunniss, was very pretty, 
but a little too long. ‘The burlesque has been 
produced in unexceptionable style, and Mr. 
Henderson has evidently spared no money; the 
scenery more particularly is charming. It is 
useless here to describe it, but we can assure you 
it quite surpasses that at the New Royalty. In 
fact the whole get-up is superb, and we only 
regret the burlesque is not worthy of Mr. Hender- 
son’s most praiseworty efforts.——At the QuEEN’s 
Orzretta Hovss “La Sonnambula” still forms 
the principal attraction, preceded by “ The Bar- 
barous Bandit, or the Sailor's Bride,” a “ nonsensi- 
cal” monologue, which we have been as yet 
unfortunate enough not to see.——At last—and 
better late than never—we have the Anthropo- 
glossos, which is announced as “an automaton 
vocalist,” and will appear on Saturday evening 
next, accompanied by “ Signor Giovanni Angelici, 
the celebrated mandolinist.” 


BirKENHEAD Dec. 28th.— Messrs. Toole and Bed- 
ford drew crowded houses to the Theatre Royal 
-| during their brief engagement last week. Their 
stay was limited to Wednesday, Thursday, and 
Friday, and the pieces produced were ‘‘ The Area 
Belle,” “ Pretty Horsebreaker,” and “Ici on parle 
Francais.” On Saturday evening the theatre was 
closed for a rehearsal of the pantomime, which 
was produced on Monday evening with—the local 

say—great success. It is entitled “ /'he 


cceeded 
in making them all uninteresting. th perhaps volty Miller of the Dee, or Harlequin Bluff King Hal, 


and the Fair Maid of Leasome,” and has been 
written expressly for this theatre by Mr. Charles 
Millward. We shall speak fully of it next week. 
The pantomime has been posers by “ Theresa's 
Vow, or the Cross of Gold,” Miss Sidney Cowell sus- 
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BRISTOL, 
Dec. 28TH. 

The great feature of the Christmas holidays has 
been Mr. P.J. Smith's oratorios; which have been 
8 ipported in a manner that must be highly grati- 
tying to that spirited caterer of high-class enter- 
tainments. On Friday “ Elijah” was performed at 
the Victoria Rooms, the principals being Madlle. 
Tietjons, Mdme. Laura Baxter, Mr. Lewis Thomas, 
and Mr. Cummings, all of whom created very 
fivourable impressions. It is unnecessary that 
we should offer any remarks upon artistes so well- 
known, but we must say that Mr. Cummings was 
particularly effective, and his first appearanee in 
Clifton may be regarded as a success. We have 
heard Malle. Tietjens in better voice, but her ren- 
dering of the opening of the second part was still 
unapproachable, and the audience insisted on its 
repetition. On Monday night, two parts of the 
“Ureation”’ were given, Mr. J. G. Patey taking 
the bass music. A miscellaneous selection from 
other oratorios followed. Mr. Cummings giving 
“Sound an alarm” (Judas Maccabeus”’), and, 
somewhat contrary to our expectation, won an 
encore, from what may be fairly called a critical 
audience. ‘ Let the bright Seraphim” (‘ Sam- 
son") was given by Mdile. Teitjens, with Myr. 
Harper's celebrated trumpet obbligato, and was 
of so splendid a character that every one was 
spell-bound by the strains, only breaking forth at 
the finish into a demonstration that stamped this 
selection as the gem of the evening. In both 
concerts the orchestra and chorus were well up to 
the mark. Indeed, we do not remember to have 
heard better in Bristol, and Mr. P. J. Smith de- 
serves great commendation for the capital manner 
in which he conducted. The pantomine of 
“Bluebeard” was produced at the theatre on 
Boxing-night, and was, if we may judge from 





the plandits, an unequivocal suecess, Of 
ourse it is founded on the old nursery 
tale, which is not materially departed from, 


with the exception of the introduction of a ** Demon 
of Discord” and a “* good Fairy,” indispensable 
adjuncts in pantomime. The scenery is from the 
pencil of Mr. George Gordon, and of a truly 
mavnificent description. The principal scenes are 
“The Golden Strand and the Breaking Wave,” as 
fairy-like a picture as was ever painted; ‘A 
Turkish Village with a distant view of Bluebeard’s 
Castle,” indubitably the artistic effort of the 
piece; ‘The exterior of the Blue Chamber,” 
eontaining some exquisite ornamentation in the 
arabesque style ; and the ‘ Transformation scene,” 
which fully bears out its epithet of “ gorgeous.” 
Mr. Gordon has been efficiently assisted by Mr. 
Horne, whose rapid improvement in his art deserves 
notice. The burlesque opening is not well written, 
but there is plenty of fun and action; and the 
harlequinade is first-rate. We will take another 
opportunity of noticing the acting, The 
Messiah” was performed by the “ Bristol City 
Choral Society,” at the BroaApMEAD Rooms, last 
night. The services of Miss Banks (London), were 
engaged for the soprano music, and she made a 
fayourable impression, Miss Foote (Bath), and 
Mr. Collins (Bristol), also appeared, but their 
singing was of anything but a commendable 
description. Mr, Phillips, vicar choral of Win- 
chester Cathedral, essayed the tenor parts, but his 
voice was weak, although he evidently had the 
right style for this class of music. Altogether we 
must admit that the performance was of a very 
second-rate character. ——There have been numerous 
ether Christmas amusements, but not of a nature 
to call for any special notice. 
ae 
BATH, 


Dec. 29th. 


The revival of the “ Christmas Eve” oratorio at 
the Assempity Rooms, when announced by the 
New Olassical Concert Society, was felt to be a 
step in the right direction, and we were highly 
pleased to find on Saturday evening last a large 
attendance. ‘The band and chorus numbered 120 
performers, the former under the leadership of 
Messrs. Blagrove and Salmon—the latter were 
xeleeted principally from the Clifton Society, and 
the condnetor, Mr. Philip J. Smith, of Clifton, 
performed his task in a very excellent manner. 
Mr. @ Field ably presided at the organ. The 
wincipal voealists were, Miss Banks, Méme. Laura 
Saxter, Mr. Wilbye Cooper, and Mr. Patey ;*the 
latter in the air “ Why do the nations,” which he 
sang magnificently, was loudly encored. Mdme. 
Baxter was in fine voice, also Miss Banks, whose 
delivery of “I know that my Redeemer 
woth,” was deservedly applauded. Mr. W. r 
@ang ‘with his usual care and judgment. 
ne wb ‘ ‘ 








gether the oratorio reflected the greatest credit on 
all concerned. The committee deserved the suc- 
cess attending their efforts, and to their secretary, 
Mr. H. N. King, our warmest thanks are due, for 
to him we are indebted for the excellent program 
and general arrangements. May the next venture 
of the new society be as successful as the one we 
now notice. ——The Assembly Rooms have also been 
occupied by Mr. Woodin for three performances, 
and by Herr Dobler, the magician.——At the 
Tueatre Madame Celeste has been starring in the 
“ Woman in Red.” 
———— 
HULL. 


Dec, 28th. 

Music Haun, JArrarr Srreet.—On Friday 
evening last the Harmonic Society gave their 
second performance, at which there was a good 
attendance of subscribers; the first part consisted 
of a performance of “ Acis and Galatea,” Miss B. 
Harrison, formerly a pupil of Dr. H. Deval, singing 
the soprano part with care; but the music of 
Galatea is by far too much for her, and we must 
consider the committee to blame in allotting the 
whole of the soprano numbers to this lady. A 
Mr. Keyingham, an amateur, sang a portion of 
the music of Acis with little or no effect. Hiindel’s 
glorious song, “Love sounds the alarm,” was al- 
lotted toa Mr. Martin (from whatcauseisamystery), 
for since the time of Hiindel to the present surely 
never has it been so handled. Fancy a man with 
a small, weak voice, somewhat resembling the 
ery of an infant kitten, attempting such a song. 
In fact it was a perfect burlesque. If amateurs will 
rush before the public they should endeavour, to 
some extent, to acquire cultivation; if not (and they 
will submit themselves to criticism), they must 
not complain of wholesome severity. Mr. Dodds, 
of Leeds, made his first appearance before a Hull 
audience in the music of “ Polypheme,” giving the 
“Oh, ruddier than the cherry” with considerable 
animation; but this gentleman, with a fine voice, 
sadly lacks cultivation and refinement of style. The 
choruses were remarkably unsteady and imperfect, 
and were given without the slightest attempt at light 
and shade. The band, which upon the whole is not 
a bad one, in several instances appeared to be at sea; 
either the conductor or the band were at fault; for 
certainly at times there was a considerable difference 
of opinion. The short oboe solo occurring in the 
cantata was remarkably well played by Mr. M. 
Clarke, an amateur oboeist. The second part con- 
sisted of a miscellaneous selection of pieces; but 
from another of those mysterious causes so fre- 
quently occurring, the gentlemen of the orchestra 
had to stand nursing their instruments throughout 
the second part ; this should not be. Surely a con- 
duetor of a public society—providing there are no 
other means of obtaining the parts—should be suffi- 
ciently acquainted with orchestras to be enabled to 
supply his orchestra with copy; for it is not likely 
amateur singers will give their time and money, 
and likewise go to the extra expense of furnish- 
ing band parts for their different songs. And 
in a large room, especially when a band is 
present, an indifferent pianoforte makes but a 
sorry jingle; and for the interests of the society 
this should be looked to in future. Mr. Dodds 
gave a very fair rendering of Mozart's “ Non pith 
Andrai.” Miss Foreman, a pupil of Dr. H. Deval, 
sang Bellini’s “ Dearest companions” with much 
taste, pathos, and brilliancy of execution; but we 
have heard this lady in much better voice. On the 
whole the concert was not so good as the sub- 
ecribers had a right to expect. Mr. Stephenson 
conducted “ Acis and Galatea,” a lady member of 
the society presiding at the piano during the 
second part, Mr. 8S. Smith, of York, leading the 
band. At the Queen's Turarrr they are doing 
great business with the pantomime of the * Sleep. 
ing Beauty,” and great credit ie due to the mana- 
gers, Mrs. Wolfenden and Mr. Melbourne, for ‘the 
manner in which it is placed upon the stage. The 
scenery and costumes are magnificent, but the 
music and the orchestra are execrable. On 
Thursday evening, Dr. H. Deval gave his second 
lecture for the season, at the Public Rooms, to the 
members of the Hull Mechanics’ Institute. The 
subject was “The Melodies of Wales.” The room 
was well filled with an attentive and appreciative 
audience. Dr. H. Deval very ably descanted on 
the antiquity of the Welsh melodies, tracing their 
origin to the old Welsh bards and minstrels of 
early history. He likewise truthfully described 
the refinement of style evinced in the Welsh 
melodies as ccmpared with the melodi‘s of Scot: 
land, and very eloquently pointed ont the native 
grandeur of many of their martial songs, ‘the 
vocal smoothness of their love songs, and the 
atter avoidance of that’ vulgarity of character so 














frequently observed in many of the Scotch airs. 





During the lecture many beautiful songs and 
choruses were given in illustration by a large 
band of Mr. H. Deval’s pupils. Mr. F. J. Fryer, a 
pupil of Dr. H. Deval, presided at the pianoforte 
with great ability. At the conclusion the lecturer 
was loudly applauded, and a hearty vote of thanks 
was proposed and duly accorded. 
—- -+—— 
NEWCASTLE. 
Dec. 26th. 


On Wednesday last the Newcastle Choral Union 
gave a performance of the ‘ Messiah,” in the New 
Town Hall, with a full band and chorus numbering 
nearly two hundred performers. We should be glad 
if we could have added that the audience was equally 
full; but this was not the case; and it is therefore 
to be feared that the Choral Union will scarcely feel 
themselves justified in incurring the like expense a 
second time, in rendering Hiindel’s oratorios in the 
style which Hiindel himself would have required, 
unless the taste for sacred music in Newcastle should 
be raised somewhat above the mark to which it has 
at present attained. But if we are a little disposed 
to find fault with those who were not present at the 
oratorio, and who might have been, we must not less 
warmly congratulate those who were present—and it 
was by no means a small audience—on the rich treat 
with which they were favoured. Solos and choruses 
were alike admirable ; and where every one apparently 
did his best, we might content ourselves with general 
terms of commendation. The principal artistes, 
however, giving as they do a tone to the entire per- 
formance, call for a more special notice. Miss Jenny 
Thomson sang with great sweetness the air, “He 
shall feed his flock like a shepherd;” and Miss 
Whitham was equally happy in the air, “I know 
that my Redeemer liveth.” Mr. Thomas Brandon 
proved himself a first-rate bass, and in the air, 
‘Why do the nations so furiously rage together,” 
his fine voice rang through the hall in @ manner 
which to use the oft-repeated metaphor, “ drew 
down the house.” The merits of Mr. Price, as a 
most effective tenor, are well known, and the general 
effect of the oratorio was considerably aided by the 
spirited style in which he sang the various airs and 
recitatives which were assigned to him. Mr. John 
Nicholson presided at the organ; and though at 
times its notes were scarcely distinguishable, the 
swell of harmony proceeding from so many instru- 
ments, it is easy to perceive that the blending of its 
notes assisted greatly the effective character of the 
oratorio. ‘The numerous violins comprising the 
band gave the lighter touches in 2 manner which 
gave a pleasing variety to the performance, and 
afforded a striking contrast to the occasional burst of 
sound, resulting from the united utterances of the 
whole choir. The Hallelujah Chorus was magni- 
ficent; and the entire performance appeared to give 
unbounded satisfaction. Mr. Rea ofliciated as con- 


ductor, Mr. Penman as choir-master, and Mr, 
Ainsworth as leader of the band. 
ee 
GLASGOW. 





Dec. 28th. 


Partick Popular Concerts. The most recent of 
these took place on the twenty-first, and was, upon 
the whole, most gratifying. Miss E. Wynne, in 
herself a host, sang in her usual charming way and 
with flatterin¢results, songs we have heard from her 
before; and, even in the face of a deplorably bad 
accompaniment, won a hearty recall in “Kathleen 
Mavoureen.” Nor was Miss K. Wynne behind in 
making her mark; and we have to record grateful 
recollection of her pleasing performance. The 
marked improvement in Mr. D. Smyth’s powers, 
already referred to by us, was a matter of much 
agreeable surprise and universal remark in an 
audience disposed to be somewhat critical on this 
point. It is but justice to notice the excellent 
singing we had from this young gentleman in the 
“ Bell-ringer.” Mrs. W. Baynham, although 
pleasing in her readings, was not quite worthy of 
herself. Allowance, of course, must be made for 
the disadvantage which all recitationists suffer in 
coming on a platform immediately after an accom- 
plished musical artist, where the descent made 
exists not in the artists but in their respective arts. 
In any case we were delighted to meet Mrs. Bayn- 
ham again. Of last Saturday's entertainment 
intheCrry Hat. we possessed the most dreary antici- 
pations; and, grevious to say, our forebodings were 
to their utmost realised. The principle element of 
the entertainment consisted of burnt cork, woolly 
wigs, and buffoonery, together with an untiring per- 
severence worthy of a better cause in retailing the 
seediest of puns and stale jokes, ‘not respectable 
even from their antiquity,” as Mr. Sothern ‘says. 
Nothing short of Vaneri, who appears next month, 
can hope to efface the melancholy impression 
by “* Mr, Albain’s Colouréd Opera Troupe ” and their 
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* black art.”——The musical student who (fresh from 

his contrapuntal exercises and theoretic dogmas) 

sits down to examine Bethoven’s mass in C, will 

every other moment find much to startle his notions 

of law, order, and progression. In this singular 
and, in many respects unique, work, there is a 
certain wildness of fancy and extravagance of ima- 

gination bordering so closely on the ridiculous, as 
we are told sublimity always does, that the chances 
are ten to one in favour of a ludicrous impression 

being made by the performance of this music. More 
than one instance testified to this fact on Christmas- 
day in St. Andrew’s Church. One example occurred 
when, in the course of the “ Et incarnatus,” the 
wonderful conception on the words “ Crucifirus 
etiam pro nobis” was converted to the most lu- 
dicrous farce, and culminating at the entrance of 
the bass tutti ‘‘ Sub Pontio Pilato,” tumbling over 
one another in a manner suggestive of sandhills. 
The only object in speaking thus of a_per- 
formance, the intrinsic merit and unfrequent 
oceurrence of which rendered it certainly interesting, 
is that under existing circumstances works of such 
calibre should not be too hastily undertaken. In 
the present instance the chorus did not exceed 
twenty voices, all having more or less a gift of 
singing false, especially the tenors, and the orches- 
tra was full. Here the brass was an utter nuisance, 
by reason of its resolution to be loud, and the 
wood and stringed quartets suffered violence at the 
hands of the organist, who appeared to relish 
spoiling the orchestral figures by persistently 
attempting to play them. Taking a hopeful view 
of the performance, and judging charitably of the 
performers’ abilities, we think that half a dozen, 
certainly no fewer, additional rehearsals might 
have put the music into shape, and if the requi- 
site amount of practice for a correct and agreeable 
performance of such works is impracticable, we 
do think it only prudent to do an easier task well 
than to spoil a difficult one. The “ Adestes fidelis” 
was well sung, owing in a great measure to the 
freshness of the voices, and had the organ and 
orchestra been less obtrusive we should have had 
little to regret. The service concluded with 
« Halleluiah” from “ Mount of Olives,” in which the 
principle element was noise. Such a chorus, after 
wading through Beethoven’s Mass, was a mistaken 
selection for such a small choir, where every voice 
was tired out ere its work was half accomplished. 


CORK. 





Dec. 281H. 

The long-expected Opera troupe has at last arrived 
here, and has already given two performances—the 
first on Boxing Night and the second last night. It 
is under the direction of Mr. H. C. Cooper, the well- 
known violinist, and consists of :—Madame Tonnelier, 


soprano; Miss A. Lang, contralto; Mr. Parkinson, 








Mr. Smyth, the bandmaster, took place on last 
week. It is pleasant to find the more humble 
grades of our cérps cared for, as they are by our 
talented bandmaster and the clever artists under 
his control and instruction. We must mention that 
the Royal Artillery Choral Society consists of about 
thirty young and fresh soprano voices, the daughters 
of highly respectable non-commissioned officers of 
the corps, trained by Madame Smyth, the clever 
and accomplished wife of Mr. Smyth, with a cor- 
responding number of altos, tenors, and basses, 
principally of the Royal Artillery Band, and who 
acquitted themselves on this occasion in a manner 
which only educated musicians could aspire to. 
Nothing could exceed the eare and attention of the 
delivery of the pianissimos in the Echo Chorus, 
No. 3, Part 2; and the sympathetic and powerful voice 
of Miss Hunter, beautifully subdued in the echo, 
called forth one of the most rapturous encores of the 
evening, from a crowded and delighted audience. 
The two instrumental solos were excellently played. 
We must not omit the hearty encore of the trio, 
“ Le Spagnole,” right well deserved, nor the clever 
delivery of the song ‘‘ Yes! let me like a soldier fall,” 
by Corporal Mansfield (Royal Artillery Band), whose 
chest notes, in the conelusion of the song, in the 
upper G and A, perfectly carried the audience by 
storm. To the orchestral portion of the program 
nothing but praise can be awarded. ‘The fine over- 
ture to ‘‘ Semiramide’’ and the Fantasia on National 
Airs (the latter written with a view apparently to 
show off the various soloists), performed as it was 
con amore by the band, brought down a hearty en- 
core, wisely declined by the conductor, considering 
the length of the program. It is a most creditable 
composition, and such a one as we would expect from 
the experienced chef of the Royal Artillery Band. 
There was a large attendance of the officers of the 
garrison and their families, amongst whom the es- 
teemed commandant, Major-General Warde, C.B., 
and his family were conspicuous. 
CHELTENHAM.—The customary college concert 
was given by the choir of the college, in the 
classical room, on Thursday evening last week. 
Upwards of one thousand persons were present, 
and the spacious area of this fine room was densely 
crowded. The performances, as usual, divided into 
two parts, comprising selections from sacred and 
secular works, were commenced shortly before 
eight o’clock with Elvey’s anthem, “Arise shine 
for thy light is come.” Then followed Hiindel’s 
“ Christmas comes, the time of gladness,” which 
was heartily applauded. Helmore’s carol, “Earthly 
friends will change,” was also very warmly re- 
ceived. Mr. Bagnold then sang a solo from the 
** Creation,” “ Now heaven in fullest glory shone,” 
which was very well received. The nowfamous carol 
“ Christus natus hodie,” was rendered with taste 
and effect, and Beethoven’s fine ‘“‘ Vesper Hymn,” 
thoroughly tested the well-practised choir, the piano 


tenor; and Mr. Durand, baritone ; five or six male |and forte passages being given in a most finished 


voices and four female forming the chorus; while 


and perfect manner. “ Good King Wenceslaus,” 


for band, Mr. Cooper imagines that two leading |the touching pathos and true poetry of which are 
violins—ineluding his own of course—a second | well interpreted by the music, was sung in ad- 
violin, a double bass, a piano, a clarionet, a trom-| mirable style, and so gratified the audience that 
bone, a cornet, and a horn will answer very well for they applauded the performance in a most vocifer- 


a provincial town like Corks Madame Tonnelier’s | ous way. 


The chorus “ Glory to God,” from the 


voice has lost nothing of its former freshness and | « Messiah,” brought the first part to a close. The 
clear ringing tone, and her acting has if anything | Vice-Principal, assisted by the Rev. T. South- 
improved since she was last here. Were she to| wood and the Rev. Mr. Whittard then proceeded 
avoid using the shake so often—a common defect |to distribute the prizes——The public will be 


now—we would have nothing to complain of. 


pleased to hear that under the sanction of Sir 


Mr. Parkinson is new to us, and we would| 4, Ramsay and the Directors of the Montpellier 


wish to hear him more frequently before forming 


an opinion on his capabilities as a singer; a8 a0 | Among the artists who will take 


actor he has still much to learn.. Mr. Durand, 


an old acquaintance, sings as well and acts as stagily 


Band, two concerts will be given early in January. 
rt in them may 
be enumerated Mdme. Fiorentini, Mdlle. Liebhart, 
Signor Ambonetti, Signor Bottesini, Mr. Winn, 


and stiffly as ever. Of the contralto we will but say| we J 7, Hatton, Mr. Levy, and others. The 


that Mr. Cooper relies a little too much on the for- 


bearance of the theatre frequenters here, when he 
thiuks they will tolerate a singer of the capabilities 


programs are well selected, and comprise some of 
the finest specimens of vocal and instrumental 
composition ever played before an English 


of Miss Levy. However, Mr. Cooper has already | 1 dience. Programs and full particulars may be 


shown us, in the composition of his chorus and 


: obtained of Hale & Co., Promenade-villas and 
band, that he expects many defects will be passed Satine Uemee. 


LetcestEr.—The Messrs. 
Grand Concert took place on Monday evening, on | gong, «sing, Birdie, sing” State 
which occasion the immortal “ Messiah” was per- Malte, 
vocalists were Miss Helena | Recit. and Air, “ Farewell, my Mountain ie 
lowes (an excellent local Danaea 
contralto), Mr. Lewis Thomas, and Mr. Sims 
The eo! eta ee near] 
200 performers, included Mr. Ni "ps well- “ ‘thro’ " 
drilled New Phitharmonic Society. Mr. A. Nicholson | 0%" Bs * oe ae oord 
conducted. The large Music ded 
suffocation, and hundréds went away unable to 
obtain admission. © 
excellent one in every great 
tenor sang with all his accustomed taste and 


over lightly; but certainly he should have brought 
down here a contralto capable of interpreting the 
music of her part without violating so fearfully the 
ears of her unfortunate listeners. This we certainly 
expected, and we are greatly deceived if Mr. Cooper 
should not discern; before the termination of his en- 
gagement, that he has relied somewhat more on the 
patience of the Cork people than-a manager should, 
who would wish to gain profit for himself, and give 
satisfaction to his patrons. Up to this, crowded 
houses have witnessed the performance of the “Rose 
of Castille’? and “Il Trovatore;” both of which 
operas we have had presented to us, performed in- 
differently well. Next week we are promised some 
prom mid novelties, and until then we will sus- 
pend farther criticism. 


Wootwicu.—The annual Christmas Concert, for 
the amusement of tho soldiers and their families 





tion of Mr. Raper. ‘The solo parts were under- 
taken by Miss Whitham, Miss Welford, Mr. 
Whitehead, and Mr. Lambert (late of her Majesty's 
Chapel Royal). Miss Whitham did not seem 
fully equal to her task, her singing not being 
such as to call for any special notice. Miss Wel- 
ford possesses a good voice, and her singing of 
**O liberty, thou choicest treasure,”’ was a praise- 
worthy performance. Mr. Whitehead has a fine 
tenor voice, which was effective in ‘Call forth thy 
powers” and “How vain is man;” and Mr. 
Lambert's fine bass voice was heard with effect in 
the air, “Arm, arm, ye brave,”’ whilst his singing 
of the air ‘‘ The Lord worketh wonders” has 
seldom been equalled. The band was deficient 
both in numbers and efficiency; but the chorus 
department was well balanced, eflicient, and very 
effective, and the manner in which the choruses 
were given by them was highly gratifying both to 
their audience and to their talented conductor, 
Mr. Raper, and made some amends for the defi- 
ciency of the band, Altogether the Society may 
be congratulated on the success attending the 
performance of “ Judas Maccabeus.”’ Myr. Ains- 
worth was leader of the band, and Mr. Mortimer 
officiated at the organ in an admirable manner. 
Swansea.—* The Swansea Festival of Choral 
and National Music,” ‘as it is here worded, began 
on Tuesday night. There are three concerts, at 
which Thomas's Cantata and “ The Messiah,” and 
Mendelssohn’s First Concerto (pianoforte, Brinley 
Richards), with full orchestra, are to be performed. 
There are to be choral competitions, for which 
Mr. Henry Leslie will attend as umpire. ‘The 
choruses are 300 in number. ‘* The Messiah”’ is 
announced “for the first time in Wales.” Miss 
Edith Wynne, Miss Palmer, Mr. Montem Smith, 
and Mr. Lewis Thomas; Messrs. Brinley Richards, 
Chatterton, John Thomas, ‘Trent, Wright, and 
Zerbini are announced for eight concerts, with 
Mr. Henry Blagrove as leader. 
Duruam.—Dvuruam University Cotirar So- 
cieTY.—The large Hall of the University College, 
on Saturday week presented a gay and animated 
appearance on the occasion of the grand concert 
given by the University Choral Society. The 
members of the society were assisted on the 
occasion by the following members of the Cathe- 
dral choir :—Messrs. Walker, Price, Whitehead, 
Brown, and Lambert. ‘The pieces most worthy 
of notice were Mr. Price’s rendering of the cava- 
tina * Adelaide,” by Beethoven, in which Mr. 
Price’s beautiful voice told with fine effect, his 
sweet singing being greatly admired. The hu- 
morous duet, “ Elixir of Love,” by Messrs. Price 
and Lambert, was well sung, creating roars of 
laughter. David Lambert sang Mendelssohn's 
grand song, “I’m a roamer,” in which that 
gentleman displayed the great command he has 
over his voice, united to a most excellent and 
highly cultivated taste. Mr. Lambert was heartily 
encored, and sang the last part over again. ‘The 
solo part in “The Miller's daughter,” was taken 
admirably by a member of the University Choral 
Society. 

SuNDERLAND.—An evening concert was given at 
the Atheneum, on Wednesday, the program of 
which we subjoin :— 

Quartet, ‘‘ See the Chariot at Hand” .............. Horsley 
Mdlle. Van Noorden, Miss Newbound, Mr. Whitehead, and 
Mr. Grattan Kelly. 

Song, ‘* Janet's Choice” .isisivs ss ccccccccccccccvecs Claribel 
Miss Newbound, 

Song, ‘‘ Will 0’ the — bs seeeesesecees 

Mr. Whitehead, 
Valse, ‘‘ Ah, che assorta” ...... 6... cceeeeee 
Malle. Van Noorden, 
Recit. and Air, ‘‘ The Heart bow'd down,” (Bohemian as 


. Cherry 


. Venzano 


Mr. Grattan Kelly. 
eee * Paata” os dc nccntnisanncssceee Hon, Mrs, Norton 
Miss Newbound. 
Solo, Pianoforte 
Mr. Leggatt. 


Trio, ‘ This Magic Wove Scart,” (Mountain Sylph) .. Barnett 
Malle. Van Noorden, Mr. Whitehead, and Mr. Grattan Kelly. 
Tria, ‘ I'm not the Queen,” (Rose of Castile) .......... Balfe 


formed, The princ 
Walker, Miss M. 


to | Song, ‘‘ Thou art so near and yet so far” .......... 





‘with other good things of the sor'), instituted by 





Madl'e, Van Noorden, Miss Newbound, and Mr, Price. 


Third | Song, “ There's Nothing like a fresh’ning Breeze”... Randegyer 


Mr. Grattan Kelly. 
Pree se rereceees - Ganz 


Van Noorden. 

Hatton 
Song, “‘ That Rogue, Reilly”) o.-)ccvieceeeeeeeceeeeee Lover 
) Miss Newbound. ; 
Song, * I'm a Roamer,” (Son and Stranger) .... Mendelssohn 

: Mr. Grattan Kelly. 


dile. Van KNoorden. 
Reichardt 


Mr. tehead. 
* Through the Worki,” (Bohemian Girl) ...... . Ratfe 


ce Was aN / Mille. Van Noorden, Mr. Whitehead, and Mr. Grattan Keily, 





[Apvr.]—Anornen TreTiMontaL ms Wrex.—Cones ov Avrn- 
MA BY Da. Lococn’s Putwonsc Warens.—From Mr. Forrester, 
Chemist, &c., Pittenweem: “Dec. 19th, 1864,.—Dr. Locock’s 


ARWARD CAasTLE.—ConcenT.—A capital per- Viste are highly tamed in fe locality ; they prove very bene- 

f of Hiindel's “ Judas Maccabeus war c 0 those Who are trou 

iven on Thursday last, by the Sacred Harmonic pa bgp Ba a ey So, commmmpticn, cote, 
iety, in the New Music Hall, under the direc- | 4s, Gd, ul ls, per box, Sold by all 


asthma, &."" They give 
Price 16, 144., 20. 9d., 
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“THE ORCHESTRA” PRIZE COMPETITION. 


7 PROPRIETORS of The Orchestra beg to an- 
nounce the following Prize Competition, open 
to all under the conditions stated below :— 

I, £10 for the best Pianoforte Piece; which may 
be an air with variations—a fantasia—caprice 
—or fugitive composition in any form. 
duced melodies must be non-copyright or copy- 
right of Cramer and Co. 





II. £10 for the best setting (voice and piano) 
of the following words :— 
THE REEFER’S SONG. 
I. 
Far away! far away, on the billow— 
As IL wander I think of my home, 
When unrest hovers o’er my lone pillow, 
And the winds lash the waters to foam ! 
O call it not weary repining, 
If I sigh for the old meadow lea, 
But my heart's ever landward inclining, 
~The home of my childhood for me ! 


Il. 
Up aloft! up aloft—swiftly climbing— 
As I hasten to trim the white sail, 
Then methinks sounds of home sweetly chiming, 
Come soft on my ear through the gale ! 
As I pause in my task, just to listen, 
Homeward stray my rapt thoughts o’er the main, 
And my eyes with glad tears fondly glisten ; 
O when shall I see thee again ! 


IIIf. £10 for the best setting (voice and piano) 
of the following words :— 


THE INDIAN SUMMER, 
L 
They tell us of climes where when Autumn is o'er, 
Aud the last faded leaflet is dead in the bow'rs, 
Ere cometh old Winter with coronal hoar, 
‘The Summer returns with a hand full of flow’rs. 
©, sweet as the mem’ry of friends that have pass’d, 
And rare as the essence that’s breathed in a sigh, 
These Summer days fondle the Winter's cold blast, 
And smile yet again ere their Suns set and die. 
II. 
And so when the summer of lifetime is gone, 
And dull Winter scatters his white on the brow, 


And mellow'd the light in the bright eye that shone, 
() Summer comes back, as it comes to the bough. 
1: brings us the lilies and roses of youth, 


And hangs them in memories over life’s shrine, 
Thoagh Winter may wither and kill in its ruth, 
& 
The heart still shall blossom—its flow'rs are divine. 


IV. £10 for the best Set of Waltzes (original 
subjects). Piano. 


V. £10 for the best Galop (original subjects), 
Piano, 





CONDITIONS OF COMPETITION. 

1. The MSS. submitted must be entirely 
original. 

2. The prize competitions to be the property of 
the prize givers. 

3. All MSS. to be sent in on or before February 
Ist, 1865. 

4. No competitor to send in more than one MS. 


for any one prize, although he may compete for 
all the five. 





MODE OF TRANSMITTING MSS. 


Competitors are particularly requested to send in 
heir MSS. as follows:—Transmit the music per 
book-post, inscribing on the first page ‘ Prize Com- 
petition" and a motto—but no name; by same mail 
transmit a sealed envelope containing name and 
address, and having the same motto on the out- 
side that is marked on the music. The MS. and 
ts corresponding envelope (enclosed in another) 
to be addressed “ Editor of The Orchestra, 201, 
Pegent Street, London, W.” The envelopes of 
successful competitors only, will be opened in the 
first instance. Unsuccessful competitors may 
have their MSS. punctually returned on forward- 
ing a stamp for postage, and mentioning the 
mottos a their compositions. 


Intro- | 





ADJUDICATORS. 
The following gentlemen have kindly consented 
to act as adjudicators :— 
1. For the Vocal Music: 
M. W. BALFE, Esq. 
II. For the Pianoforte Piece : 
JULES BENEDICT, Esq. 
III. For the Dance Music: 

ALFRED MELLON, Esq. 








| The receipt of MSS. will be duly acknowledged 
| in The Orchestra, and the awards wil] be made as 
| soon as possible after the Ist of February next. 

Any further information required may be 
learned by addressing the Editor. 


201, Regent Street, Dec. 9, 1864. 











DUNCHINELIO. New Comic Opera in One 
Act. Written by Hexay Farnre ; Com by W. Cuaries 
— Complete Score (folio) or in separate numbers, illus- 
tratec 
Cramer & Co., (Limited). 201, Regent-street. 





| ens LLO. Country Managers wishing 
to do this New Comic Opera, apply to 
Cramer & Co. (Limited), 201, Regent-street. 


TERMS OF SUBSCRIPTION. 


STAMPED. 
17s. 4d. 
- 8s 8d. ee 
» Quarter .. «- 48, 4d. ee ee 


Payable in advance, 








UNSTAMPRD. 
188. Od. 
6s. 6d. 
$s. 8d. 





*," Cazquzs anv Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fiset-staegt, Lonpox. E.C, 


Orrices: 201, Recent Srrexrt, 
AND 
69, Fieret Street, 
FROM WHICH THE TRADE 18 SUPPLIED 








TO CORRESPONDENTS, 


fl. P. (Free Trade Hall, Manchester). We shall be glad to 
hear from you en route, 

Hate & Co. (Cheltenham). We have noticed the past events in 
your district, but have not space to allude in detail to 
forthcoming performances. 

B. R. We await your promised report. 

Brarnice. Azure pillars of the hearth await thee ; lo! the 
children call, and I thy shepherd pipe, and sweet is every 
sound, 

3. W. (Royston). There can be no objection to the introduc- 
tion of a melody in the way you mention. 

§. (Rue des Capucines, Paris). We are not responsible for 
the opinions of our correspondents, and are certainly far 
from .entertaining such opinions as you ascribe to us—as 
you will see by-and-bye. Your order is attended to. 

*.* In Typs—Hutp Oven. Musical analysis of Levey's 
* Punchinello ;" a mass of reviews ; W. Chappell’s ‘‘ Christ. 
mas Waits ;” several Theatrical Notices, and some miscel- 
laneous matter. 


Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 


ow 








All communications to the Eprror to be addressed 
201, Regent-street, London, W. 
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Spezia and Nicolini have been enthusiastically 
received in “ Luisa Miller,” in Madrid. 





Felicien David is terribly plagued with rheu- 
matism. 

Ole Bull is about to appear at the opera-house, 
Berlin. 


Gérard et Cie. are the proprietors of the copyright 
of Offenbach’s now opera buffa, “ La Belle Heléne.” 





Mr. Gye “ assisted” on Sunday week at a repre- 





sentation of “ Linda di Chamounis” in Paris. 


The Zizinia Theatre, Alexandria, opens with 
“* Robert le Diable.” 





Mr. Balfe will return to London from 50, 
Avenue des Champs Elysées, Paris, next week. 





A burlesque on “ Roland a Roncevauz” has been 
brought out at the Bouffes Parisiens under the 
title of “ Roland 4 Ronge-veau.” 





Louis Engel, the organist, bas been fété in 
Madrid, and the King of Spain granted him an 
audience. 





Mr. George Vining now commences his advertise- 
ments of performances at the Princess’s, “ Fees to 
boxkeepers abolished.” We hope to sce the 
example speedily followed by other managers. 





The overture to “ Lurline” (composer Wincent 
Wallace, according to the French journals) has 
been repeated at the Cirque Napoléon with still 
greater success than before. 


Mr. and Mrs. Howard Paul appeared in their 
popular entertainment on Boxing-night, at the 
Free Trade Hall, Manchester, to an audience of 
over three thousand persons. 





Professor Glover, the lecturer on Irish history and 
melody, has just arrived in town, en route to fulfil 
several provincial engagements. He is accompanied 
by Miss Glover, a contralto (we hear), of great 
merit. 





A certain Tom Hohler, an Englishman, says the 
Italian press, has come out as a tenor at the 
Palazza Runiccino with some success. The world 
has seldom known a prosperous tenor named 
Tom. 





We understand from good authority, that the 
Opera Company (Limited) have purchased the 
Italian and English right of representation of 
Meyerbeer’s “ Africuine,” for three years from 
its first representation in this country. 





Mdme. Duchateau, the charming danseuse at 
Covent Garden, met with an accident last week 
on the stage, by falling through a trap. We are 
glad, however, to say that she was able to appear 
on Boxing night, apparently none the less agile 
for her mishap. 





Charles Adams reappears in Berlin, during the 
absence of Fri. Artét. Mr. Adams has found his 
London engagements so profitable, that he has 
requested Herr von Hiilfen to shorten his term in 
Berlin, and the latter has allowed the contract to 
expire on the lst April. 





Mr. Watts Phillips, whose able pen is never 
idle, has an original play accepted by Mr. Vining, 
entitled “The Huguenot Captain.” After its 
production in London, it is to be produced in 
Paris—in French, of course, a translation having 
been made by a well-known Parisian dramatist. 





Christmas was celebrated in an unusually effect- 
ive manner at the theatre of Saint Vincent de 
Paul, Paris. On Saturday the mass of M. E. 
Chaine was sung @ trois voiz. The effect of this 
remarkable work may be guessed in the splendid 
edifice of Saint Vincent de Paul. It has already 
been sung in several towns in the provinces. 





Miss Menken will re-appear at the Theatre 
Royal Astley’s at the conclusion of the present 
pantomime season, and proceed to the provinces 
early in June, accompanied by a superb stud of 
horses, &c., from Astley’s. Previous to this, 


however, she will have made her appearance in 





Brougham’s horsey play now writing for her. 
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We hear of no less than six orchestral perform- 
ances of the Christmas High Mass at the Catholic 
churches. At St. George’s Cathedral, St. Mary’s 


Uniped Donato on arriving in England imme- 
diately made acquaintance with an eminently 
British institution—Chancery. It has transpired 


Moorfields, the Italian Church, and St. Mary's) that the one-legged dancer, who made his appear- 
Poplar, Mozart’s popular ‘‘ Twelfth Mass” was| ance on Boxing-night at Covent Garden Theatre, 
selected. St. John’s Islington, and the Bavarian] in the pantomime, was claimed by Messrs. Camille | ceding that his music contained all the essence of 


Chapel, in Warwick Street, gave one of Haydn’s 


compositions. 





« Koniok Gorbounok” was lately brought out in 


St. Petersburgh. In English “ Koniok Gorbounok” 
invans “* Enchanted Horse,” and is the name of a 
bulet founded on a popular Russian Jegend, and 
produced before the Emperor with great success. 
Sixty-four rehearsals were needed to mount the 
work, which is a remarkable study of Russian 
characteristics in the way of manners, customs, 





dances, and traditionary creeds. 





A MS. oratorio in cantata form ‘of Hindel’s 
has been found in the archives of the town of| before Vice-Chancellor Kindersley, 
The text is printed and bears 
the title ‘Hermann Balk, dramma per musica dal 
On the reverse side a note 


Etbing, Prussia. 


Sig. F. Haendel.” 
indicates that the words are by the Rector Seyler, 
the music of the songs and choruses by Hindel 
anl the soloquia (recitatives) by Dietrich. 





Both public and press of Barcelona are unani- 


,| have granted the interim order. 


meant,” we pointed out that Vincenr Wa.uace 
has always shown himself a consummate master of 
his art—a musician deeply read in its literature, 
painstaking and laborious in its mechanical con- 
struction—as well as a natural melodist. Con- 


and Marnet, theatrical agents, on the strength of music, which is the true definition of melody, as 
an engagement entered into prior to that he had the Telegraph correspondent justly observes, we 
made with the manager of the Royal Italian Opera | asserted that there was something beyond this for 
Company, for performances at the Canterbury and which WauLacr showed capacities strikingly rare. 
Oxford Music Halls. The dancer having entered| And alluding to his carefulness, his finish, his 
into the second engagement, an ex parte appli- deep study, we said, “If the Telegraph writer 
cation was made to the Vice-Chancellor privately, | supposes 
after the Court had risen on the last day of the | depends altogether on a natural vein of melody 
late sittings, for an order to restrain Donato from | for success, he is very much mistaken.” 

appearing anywhere but at the music halls, for 
which it was urged he had a prior engagement. | graph writer has chosen to misconstrue them—nay 
Vice-Chancellor Wood granted an interim order, | to make us assert the contrary of what we said. 
and on the existence of this accidentally trans-| He replies in detail, and in his own excellent 
piring the solicitors for Donato argued the case | style—opening with a fire of light musketry. Hoe 
His Honour | says: “ By the way, I have called down on myself 
Vice-Chancellor Kindersley simply discharged the | the wrath of a musical critic. 
order, remarking that had the Vice-Chancellor | known—and here I beg to ‘return him my most 
Wood known the circumstances he would never | *ffectionate thanks, and my hopes that he will 
The plaintiffs | continue to supply me with the entertaining 


that our great English composer 


Our remarks were clear enough, but the Tele- 


Some friend un- 








,| are at liberty to renew their motion for an in- journal which, as yet, I regret, I have had only 


mous in sounding the praise of Santley. Never| of the case, therefore, may be said to stand over 


has the large hall of the Liceo resounded with 


nobler or purer accents. 


at Her Majesty’s. 


of this order and this worth.” 





“* [’ Africaine” encore! Madame Seribe ha 


addvessed a letter to some of the Parisian papers, 
coutradicting the story that the libretto of the 


One can understand,|as if it had never been made. 
817s the Spanish press, the royalty of Mr. Santley 
“Tt is asserted with a loud 
voice, it is proclaimed in every tone; never has 
B ercelona been called to hear and judge an artist 


English Opera Company. 


2. 
> ae 


8 CRITICISM BY TELEGRAPH. 








opera’ was to undergo revision at the hands of a| mired the fruity style of the gentleman who does th 


yeung poet. The work was completed in he 


liusband’s lifetime to the satisfaction of Meyerbeer, 
au.l it is left to two of M. Scribe’s former assistants 
to make such alterations as may, on rehearsal, 


a; pear necessary. 





Pauline Lucca, dit-on, is going to be married t 


a young officer, who wishes her to retire from 


the stage. 


r | Paris correspondence for the Daily Telegraph. Hi 


teller, who amuses while he instructs. The Pari 


(3), Victoria-Strasse, Berlin), the magnificence of | 45 in the case of the Englishman who offered 


which must make a hole in her income of 20,000 


Thaler a year. 





It is very difficult, apparently, for a librettist in 
this country to obtain any credit for originality, the 
general hypothesis on which notices of his work are 
founded being, that he has borrowed his ideas from 
over the water. The “daily” critics this week unani- 


because it is very French in character. We are in 


position to state that the piece is throughout original. 


years. 


M. S:ribe, it is true, wrote a libretto entitled ‘ Poli- | filled it well. 


chinelle,”’ but there is not an incident, not 


clacucter, not a situation, the same in the two books. 





During the performance of the ‘‘ Huguenots” 


a} But it is axiomatic that clever men, no matter 
how great their talents in other capacities, will, 
the moment they approach musical topics, begin 
a|to talk nonsense, whether they talk it from an | fall off, but that is the fault of my friend of the 


few evenings since at the Ghent Theatre, some | English parliament or an English newspaper. No 


youn; soldiers, who were employed as_ super- 
nu.acraries, and who represented the troops whose 
busiacss it is to fire upon the Huguenots, were so 
carried away by their religious zeal and by the | notice a dictum of his referring to tho 8 of 


guinea or a pistol-shot to the barber who was to 
shave him, an anecdote associated with our earliest 
These little trips however might well be 
pardoned in a gentleman whose repertory of anec- 
dote is so extensive, and whose memory may now 
and then fail to distinguish between the new and 
the old. In all matters pertaining to court-life, or 
Mexican politics, or the doings of the beau monde, or 
niously agree that Mr. Henry Farnie has “ translated, | the quotations of the Bourse, or all the varied chit- 
altered, or adapted” “Punchinello” from the French— | chat of the French metropolis, we recognised an | Warace is the ‘ Millais’ of Music. 
a| authority; and even if the T'elegraph’s correspon- 
dent went no further than this, he filled a sphere, and 


the correspondent of the Daily Telegraph is con- 
fessedly a clever man, and the sequitur seems likely | js a long score of minims? Does Wauiacr compose 
to hold good. A fortnight ago we took occasion to} in minims or Mituars paint them? Is there the 


junction on the first day of term (on amending | time to skim over—has sent me an English paper 
their bill by making the English Opera Company yclept the Orchestra, a writer in which is despe- 
parties), if they see fit todoso. This part alone rately, and I dare say deservedly, angry with your 


correspondent.” Not angry: certainly not des- 


the interim order being as completely at an end|perately angry. Il n'y avait pas de quoi: we only 
Whether the | wished to defend our English composer, of whom 
plaintiffs will again bring on the matter remains| we are proud. 
to be seen; until they do so, and successfully, } Vincent Wattace composed ‘melodious music.’ 
Senor Donato is undoubtedly at liberty to carry | Mr. Critic says he does not.” 
out his engagement, as he is now doing, with the| Watts speaks of a dresdful punishment in 


“It seems that I said that Mr. 
Oh—oh—oh! Dr. 


store for those who tell fibs. 
delightful ’tis for correspondents ‘Io walk 
betimes in wisdom’s way; To fear a lie, 
to speak the truth; That we may trust to all they 


“Oh, how 


In common with many readers, we have always ad- | say,” would Dr. Warts exclaim if he read the 


e| Telegraph. Did “ Mr. Critic” ever say WALLACE 
s | does not compose melodious music? By no means; 


manner is gossipy, his tone cheerful and humorous, | but he supplemented Wa.tacr’s qualifications. 
and he has a happy knack of hitting off local and|If Mr. Correspondent will take the trouble of 
foreign news with the ease of an after-dinner story- | referring back to Mr. Critic’s remarks, he will 


s | find the diametrical opposite stated. ‘Of course 


letter of our contemporary is always welcome when | I accept Mr. Critic’s verdict, but then you see I 
o|it appears, and, in conjunction with the nervous |am puzzled. I ama plain man, and no judge of 

leaders for which the Telegraph is known and feared, | scientific music ; and so now, being under the ban 
Whether, however, the Kénigliche | is ever eagerly perused. All credit be given to the | of the dictator in question, Iam utterly cast down. 
General-Intendanz will allow her to do so before | versatile contributor of French causerie. True, now 
she has fulfilled her engagement, which holds 
gol until Easter 1866, remains unsolved. Mean- 
wiile, it is known that Mdlle. Lucca has been 
yeing in for furniture, and has rented a house 


I thought melody was the essence of music, and 


and then he would devote much space to trivialities, | that it was the melody of Mr. WaLtacr’s music 
and occasionally would even fuire renaitre a well- | which made me so charmed with it. 
worn anecdote, aud father that’ on the present age 
which had long lain in the tomb of the Joz Miners; 


I am wrong, 
I dare say, quite wrong; perhaps I do not even 
like the music.” We fully concede the hypothesis 
&/ of the correspondent; we agree that he is quite 
wrong—though not in the opinion that WaLtacr's 
melody is his great charm. Only, if he admits 
that, where is the use of arguing? We said the 
same all along. 

But the correspondent is not satisfied with stopping 
here; he must needs vindicate his position at the 
expense of sense and intelligibility. Being on a 
musical topic, the temptation to talk nonsense is too 
great to be withstood; and thus he yields :—* Mr. 
Is he? Well, 
the idea suggested to my poor uneducated mind is a 
long score of ‘minims.’ In the meantime, I hope 
often to hear that composer's music, and I sincerely 
trust that all the masters in France may sit com- 
fortably down at the feet of their pre-Raffaclite 
master, and take lessons in writing. It is rather a 


W | band—no, the orchestra.” 
What does he mean? What by the idea suggested 





smvil of the gunpowder, that they directed a volley |Mr. Vincenr Watwace's “ Lurline” before 


point biank at poor Raoul, who was only three | French audience. 
paces distant. The artist immediately retired with 
his head between his hands, and the business of 
the scene was suspended, Though seriously |school, I fear, Mr. Watuace 
wounded close to the eye by a piece of cartridge | degree.” 


paper, it is hoped that the sight will not be lost. 





“TI am the more astonished,” | rather a fall-off,” he says. 
he wrote, “as the French do not understand the | joke about “band” and “ orchestra” is vague; but 
essence of music-melody; and it is in this poor/we suppose it was intended for a joke, and laugh 
has taken his | accordingly. 
Not being quite sure whether the | almost worthy of Punch. 
phrase “poor echool was seriously or ironically 


remotest analogy between pre-Raffaelitism and a 
&)minim? And what is that last sentence? “It is 
What is a fall-off? The 


As a specimen of double entendre it is 











In the same letter the correspondent of our con- 





vs 


F 











































































cma 


eg ee ne I = > 


a ae ne 


oa oe 


SS 


—— 


{ 


218 


THE ORCHESTRA. 





(No. 66, Dec. 31, 64. 





temporary contradicts our statement that an article 
which recently appeared in the Telegraph on the} 
We | 
can only reply that we read the original paper in | 
Figaro about a month before, and if the wording was | 


* Africaine ™ was rechauffé from a Paris paper. 


not the same it was very similar. 
necuse the Telegraph of “ appropriating” in the | 
sense its correspondent implies; for the thing is | 
common enough in newspaper life. 
that the article did 


ie to maintain we 


jut to assert | 
wt appear in Figaro is as foolish 
Ud Wantace was not a melodist. 
If the correspondent cares to be convineed, although | 
we lave not the mentioned number of Figaro at | 
hand, we will endeavour to obtain it and print in 
parallel columns the original article and the reswné 
which appeared in the Telegraph a fortnight ago. 
To sum up, we fear the critic of Wantacr, melody, | 
and veracity, does not understand the subject on | 
which he rashly ventures, 





He commenced by sup- | 
posing melody to be not only the essence, but the | 
entirety, of music, and it is here that he is wrong. | 
The composer of “ Polly Perkins" was a melodist | 
when he and most street-airs contain | 
manu, whether he understands | 
represents it abroad, will concede 
that there is something more required than a natural { 
talent for melodious utterances to constitute an 
accomplished musician, For this reason we credited 
with all the Telegraph writer 
and a good deal more besides. 


wrote it, 
melody; but ever 


music at home or 


Vincent WALLACE 


predicated of him 


+ 


COMPE'ITION OF VOLUNTEER BANDS. 


We are enabled to print in advance, the award 
in the recent competition. 

T'wenty Bands entered, but four afterwards 
withdrew, and the sixteen mentioned in the follow- 
ing award competed. All performed once, and in 
those instances where the Judges were in doubt, 
a second performance took place. The Judges 
have placed thom in the following order of merit 
—viz. the Band of 

I. The London Rifle Brigade. 

Il. lion. Artillery Company. 

Note.—The Judges were satisfied in the first 
trial of all the Bands tkat the above two were 
better than any of the rest; but were not clear 
as to which was the better of the two. Ona 
second hearing, the Judges were unanimously of 
opinion that the merits of the two Bands were as 
above. 

111. St. George's Rifles. 

IV. Victorias. 

V. Ist Sussex Artillery. 
Note. 


twice. 





The above three Bands also performed | 
At the first trial the Judges were satisfied 
that these three were next in order of merit tothe | 
two first. On asecond hearing of them the Judges | 
had some difficulty in weighing the respective 
merits of the St. George’s and the Victorias, but | 
on the whole the balance of their opinion turned 
in favour of the St. George's, and the Judges ex- 
pressed a wish that the Council would mark in 
some way this closeness of merit. 

VI. 11th Lancashire 

VII. 2ist Lancashire j equal. 

The Judges wished to have heard these bands a 
second time, as on the first trial the number of 
marks was exactly equal. Their distance from 
town, however, prevented this being done. 

VIIL. Civil Service. 

1X. 6th Essex, Colchester. 

X. lst Middlesex Engineers. } equal. 

XI. Cambridge University. ) 

The Bands of the Cambridge University Volun- 
teers and Ist Middlesex Engineers were equal, but 
neither being entitled to a prize, they were not 
called upon to perform again. 

XU. 8rd Middlesex. 

XI. Queen's Westminster. 

XIV. London Irish. 

XV. 8rd Tower Hamlets. 

XVI. 8rd Hants Artillery. 

The public distribution of the prizes will Le 
announced hereafter. 


We by no means | 








THE CONTINENT. 


Paris, Dec. 27th. 

I have nothing very interesting to communicate 
to-day. ‘Boxing night” is an institution un- 
known on this side of the water; and, as a contrast 
to the hurry and confasion attendant on the pro- 
duction of some twenty or thirty new pieces in 
London on the same night, our theatres are in 
a state of perfect quiet, and drawing far less 
money than at any other time of the year (Red- 
hot summer of course excepted). ‘This is, how- 
ever, the usual state of things at this period of the 
year; and bad houses may be expected until 
Twelfth Night (called here Le Jour des Rois) is past 
and gone. The French are far more regular play- 
goers than the English; and from the ouvrier who, 
at the price of a few sous and two or three hours’ 
patience at the doors, takes his front place in the 
“paradis” (also termed “ poulailler”) of some 
minor theatre, to the ‘ Cocodés” proud of his 
stall at the Opéra ani the Italiens, all frequent 
their favorite place of amusement two or three 
times 1 week. In fact, avisit to the theatres is 
a rule rather than an exception; but the advent 
of Christmas gives the signal for a declaration of 
total abstinence from dramatic performances. In 
every class of society friendly réunions replace the 
out-door amusements in which the French delight, 
and which form such a contrast to the quiet stay- 
at-home system in use among the English, and 
for which your correspondent entertains senti- 
ments of the greatest admiration. Another reason 
for avoiding the theatre is the approach of New 
Year's day, and the terrible consequences, known 
as * Etrennes,” which ensue. Of course we don't 
allude to the bonbons enclosed in charming boxes 
which we have the pride and honour of deposing 
at the feet of the ladies (bless them!) we have the 
pleasure of knowing. This we delight in; but the 
douceurs to be offered to the Cerberus who guards 
the door of the house, and to other individuals 
whose faces yon don’t even know, and who appear 
before you with so many compliments — express 
such a lively irterest in your welfare—and so 
many tender wishes for your happiness during the 


| ensuing year, that ‘remembering ” them becomes 


a duty, and causes one to reflect, and avoid con- 
temptuously the play-bills for some days to come. 
The only way is to take the matter quietly, and 
set it down as a necessary evil, like corns or the 
tax-gatherer. I have one friend who managed for 
some time to avoid the infliction. Every year on 
the 24th of December he gave out that he was ill, 
and took a room in the Maison Municipale Dubois, 
choosing it near the fever department, in order to 
deter the strong-minded well-wishers from follow 

ing him up. He used to spend three weeks in 
quict retirement, and then reappear. He tells me 
it was a clear saving of £3) a year to him; but 
many people thought him mean—some said epi- 
demic, and shunned him in consequence. 

All this, however, has nothing to do with the 
sufferings of “ Poliuto” (Fraschini), who made 
his reappearance on Thursday, at the Théitre 
Italien, accompanied by Madame Charton- 
Demeur (Paolina), and M. Antonucci (Severo). 
The subject of this opera is taken from Corneilfe’s 
« Polyeucte,” and was suggested to Donizetti by 
Adolphe Nourrit, when they met at Naples in 
1837. Donizetti was pleased with the idea, and 
set to work at once. The opera was ready the 
following year, and the first night was announced ; 
but here the Neapolitan censors interfered, and 
pretexting the religious character of the libretto 
as rendering it unfit for the stage, forbade its 
performance. Nourrit’s untimely death occurring 
shortly after, Donizetti returned to Paris, where 
he had already given “ Marino Faliero” with but 
moderate success. At the request of Duprez, he 
rearranged his opera for the French stage, and it 
was produced under the name of “ Les Martyrs ;” 
Duprez, of course, being the Polyeucte, and 
singing the famous “Je crois en Diew” with his 
isual energy. Since then as “ Joliuto” and 
“T Martiri,” it has been played on the Italian 





| stage, and in its original form is quietly working 
its way into favour in several of our large 
provincial towns. The performance on Thursday, 
as far as Fraschini and Madame Charton-Demeur 
were concerned, was remarkably successful, and 
the duet “ Il suon degl’ arpi angeliche” produced 
its usual effect. M. Antonucci made his second 
excursion into the baritone répertoire in the part 
of Severo. He seems to confound Donizetti with 
Hiindel, and yells his part in “ Poliuto” as if he 
were singing the giant Polypheme of ‘* Acis and 
Galatea.” ‘They are both lovers, I grant, but the 
Italian is an “ officer and gentleman” and no 
Cyclop, nor does he require *‘ a hundred reeds of 
decent growth to make a pipe for his capacious 
mouth.” M. Antonucci has every necessary 
quatity for a first-rate basso profundo. His voice 
is powerful and of excellent quality, and (when 
he :ings his own line of business) sufficiently in 
tune, and his appearance is very good, but he 
turned neither to account on ‘Thursday. The 
fault lies more with the maestro di canto than 
with him; and he ought not to have been cast for 
a part which does not belong to his répertoire, 
The mise-ca-sccne was wretched, Severo being 
dragged on in a dilapidated triumphal car, 
drawn by two comparses, some six or eight more 
following with the insignia of his dignity; among 
which I noticed to my surprise a highly developed 
Gallic cock, date 1830, and a banner which 
appeared to be the discarded “ property” of 
some Lodge of the Ancient Order of Foresters. 
* Ernani” is underlined for the début of a new 
baritone, M. Verger, and “TI Puritani” is also 
announced, the cast including Mdlle. Patti, or 
some say Mdlle. Brigni (a new comer), MM, 
Brignoli, Agnese, and Antonucci. 

I expected to be able to give you an account of 
the first performance of “ Le Capitaine Henriot” 
at the Opera Comique; but at the full ‘rehearsal 
on Saturday it was judged dangerous to give the 
work without some changes. It is now announced 
for Thursday. Malle. Salvioni, a new danseuse, 
made her first appearance at the Grand Opéra on 
Wednesday in the ballet of ‘“ La Maschera” and 
was tolerably successful. 

In 1764, had any regular habitué of the theatres 
seen announced an opera entitled “La Belle 
Héléne,”’ and whose list of characters included the 
names of Minerva, Achilles, Paris, Ajax, &e., he 
would have taken his place under the impression 
that he was about to hear an opera seria by Gluck 
or Piccini. Times have changed, and that style 
of thing has been pronounced a bore ; but whether 
the character of MM. Meilhac and L. Halevy’s 
work is more interesting remains to be seen. Is 
it really amusing to see Jupiter take snuff, and 
Minerva with a fireman's helmet on her head, 
and to have Mars presented to us as a drunken 
soldier, Achilles as a “garde nationale” and Helen 
as a Traviata? The piece is full of slang, and 
the music worthy of the piece. I’m very fond of 
burlesques, and like to hear a popular song well 
parodied; but that M. Offenbach, “or any other 
man,” can sit down seriously and write music to 
such stuff as I heard the other night (and which 
would be useless to describe), and coolly call it an 
“opera Bouffe” is appalling. If such a work is 
worthy the name, what shall we call the “ Barbiere?” 
We shall have to invent a title for comic operas 
which have something like music in them. 

A few days ago I announced that the Thédtre 
St. Germain was doing but poor business. It has 
since been closed ; but I believe that the manager 
of a new theatre, the Théitre Lafayette, intends 
reopening it until his own house is ready. The 
Revue et Gazette Musicale announces the discovery 
of an entirely unknown work by Hiindel, “Herman 
Balk,” Dramma per musica, which being inter- 
preted by thé Revue signifies ORATORIO Can- 
tate. . 

Lerrsic, Dec. 23rd. 

The tenth Gewandhaus concert, the last before 
C.ristmas, was devoted to choral works, Reinecke’s 
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“ Belshazzar”? and Mendelssohn's “ Walpurgis- | teach. The music however is good. In the fol- | formance of “ Martha” was so bad in every way 
nacht.’ Herr Kapellmeister Reinecke’s cantata, | lowing numbers (10 and 11) the author has been | that the audience rose as one man, and told M, 
which was first produced two years ago, has for | guilty of a strong violation of historic truth; he | Vachot that their agreement and subscriptions 
its subject the last day of Belshazzar’s life, the | makes the restoration of the Jews follow imme- | must cease, that the house would be empty, unless 
text being written by Fr. Rober; both in words | diately upon the death of Belshazzar. Daniel, in| a whole new troupe was engaged. ‘Thus said, thus 
and construction this text is miserably inferior to | a recitative and arioso, proclaims the freedom of done—and the actors soon found they wero 
the simple grandeur of the Bible narrative, | his people, who, in the final chorus, express their | singing to walls and forms. What the end will be 
besides violating historic truth and probability. | joy at the prospect of their return to Canaan. { We cannot think—we hope to tell you in our next. 
Successful as Herr Reinecke has been in works | This chorus is written with much spirit, and con-| Christmas Eve and Christmas Day were solem- 
where his thorough command of form and instru-| tains av excellent double fugue. Should Herr nized by musical masses in most churches. At 
mentation were employed to illustrate graceful | Reinecke again attempt a choral work, it is much St. Gudule Cherubini'’s Mass for the consecra- 
and elegant ideas, his style is less suited to subjects | to be desired that he should choose a subject the | tion of Charles X. was celebrated, and Mr. Fisher 
where strength and grandeur are required. The | prevailing tone of which is lyrical or elegiac. | 540g most ably Gounod’s “Ave Maria,” after 
cantata consists of an overture and eleven | Should he do this, I have very little doubt that he | Vespers (Salut). 

numbers. The overture seems intended to depict | would produce a work that would live; whereas, Ferdinand Hiller has been chosen to direct tho 
the arrogance and tyranny of the Babylonians, | in “ Belshazzar,” the weakness of what should have musical festival to take place, with Pentecost, at 
and the longing for release of the oppressed | been the grandest scenes, will I fear act as a bar | Cologne—Hiindel’s Oratorio of “ Israel in Egypt,” 
Israclites, the latter being suggested by the intro- | to its frequent repetition, and thus prevent much two parts of Haydn's ‘‘ Seasons” and a symphony of 
duction of an ancient Hebrew melody. The | that is really of high merit from being appreciated Beethoven, form the program of this musical treat. 
construction and instrumentation of this overture | as it deserves. The singers were Friiulein Press- Let us close our letter and our year, good reader, 
ave excellent. No.1 is a chorus of Babylonians, | oy, of Berlin (the Isreelitess), who has a good con- by displaying, perhaps, some national vanity, you 
who are taking part in a wild orgy, and ascribe | tyalto voice and seems to sing well; Herr Rudolph, will say, yet we deserve a small compensation for 
divine honours to the king ; the music is spirited; | trom the Dresden opera (Daniel), whose part gave all our defects in the last week, Two of our 
the almost savage exclamations, “Belsazar ist | him little opportunity of distinguishing himself ; countrymen, one an octogenarian, the other a 
Gott! contrast well with the fugal treatment of | and Herr Carl Hill, from Frankfort (Belshazzar), | ™°" child, are gathering laurels both on your 
the words with which the people urge each other | who proved himself an excellent concert singer. hospitable land and Paris. M. Fétis, director of 
on to still wilder revelry; a remarkable effect, too,| ‘ye « Walpurgisnacht,” one of its composer's our Conservatoire, directed some concertos of his 
is gained by the introduction of the theme after- | freshest works, has been too often ‘heard to call |°™" composition at Plegel’s salons this week. All 
wards heard accompanying the handwriting on the | go, any description. TI am glad tobe able to speak the world of art present declare these compositions 
wall, and which, whenever it is heard, seems |‘of the chorus with greater praise than usual; both worthy of the name that signs them, and Madlle. 
for a time to check the blasphemy and revelry | jy « Belshazzar” and the “ Walpurgisnacht” they Carnélia, daughter of M. Carnélis, professor at 
of the people. In the midst of this wild-| sano with much spirit, and with a better quality the Conservatoire, was enthusiastically welcomed 
ness a very graceful melody for the soprano] of tone than heretofore. The orchestra also dia |** her fast Mngt K at Covent Garden last 
solo, afterwards repeated by the female cliorus, week.—Thanks, indulgent public. 

represents the women of the royal harem paying 





its duty excellently. 








Napixs, Dee. 19th. 
Brussets, Dec. 28th. The great musical event of the week has been 
The piercing cold seems to have frozen our sym- | the gala on the occasion of the state visit of 
pathies this week—let us hope so at least; how | Prince Humbert to San Carlo, which, after various 
else account for the fiasco upon fiasco that we have | postponements, took place on Saturday evening. 
with few exceptions to register, beginning in the | Theoretically, we have opera here three times a 
table. Musically this number is not very success capital and ending in the provinces? At the | week—practically, not quite so often. Noone can 
pe ce Sl a y vals y' > ©" | Monnaie the hissing seems to have formed great be certain that he will see the actual opera 
fal; the tone is somewhat commonplace. : No. 3 | part of the musical accompaniment to the airs of | promised, or, indeed, any opera ‘at all, on the 
brings the prophet Daniel before us. Nowhere | the « (Cpdlet.” Malle. Laurati, the elf-like dan- | evening for which he has engaged places. One of 
throughout the cantata is this great character seuse, could not, with her marvellous agility, calm the performers takes a slight cold, or it suits the 
worthily treated by the composer. It is difficult the rising or reigning storm. This fair Italian’s | management to keep the theatre closed for tho 
7 ee why. hater the prophet a nc a ggeeee § performance in the “ Jle des Amours ” was wonder- night. Forth comes the first “ questa sera non si 
his righteous indignation, and is calling down the | ful, and seems to beat even Malle. Ferraris, The | anno spettacolo.” If the victim does not happen 
fires of heaven to consume the blasphemers, he is art of terpsichore does not enter into our domain ; | to hear of the change in the arrangements, he will 
made to speak in the form of a short and by no | cumice it to say, that the success of the danseuse | learn it on going to the theatre by finding tho 
means spirited recitative. A short contralto reci- does not leave any doubt, and we feel sure she doors closed, and will get his money returned or be 
tative leads to No. 4, a prayer for help uttered by | . 3) attract crowds at the Monnaie during her stay | allowed to use his tickets at the nextrepresentation. 
the Israclites. This is the gem of the cantata, ‘in Brussels. Our opinion is not perhaps alto-| You are aware that we are not used to brilliant 
and is a beautiful composition ; even by itself it | gether unprejudiced, but the oftencr we see | illumination in our theatres; but on the present 
would be most effective. In No. 5, in some very | « Bouchard ‘a’ Avesnes” (by our countrymen, Van | auspicious occasion all the resources of the Nea- 
clever canon writing, the Babylonians demand that | Peenen and Miry), the more we admire the talent | politan wax-chandlers were put into requisition, so 
the Israelites shall be forced to join in the worship \of its authors. We think it in every way prefer-|in addition to the ordinary gas lighting, somo 
of Belshazzar. ’ This is also an excellent piece of | able to “La Reine Topaze,” but the Paris Coterie| eight hundred to a thousand wax candles lent 
choral composition. The next number is given to | have declared the latter to be good, and for the| their lustre to the scene. This’ “ quintuplicata 
an Israclitess and a chorus of her people, who | public opinion that suffices. The “ Reine Margot,” | illuminasione,” duly intimated in the placards, 
express their determination to die rather than | of Dumas, at the Galeries, and “ Maitre Gudrin,” | and the expected presence of the Prince, proved a 
npostatise. No. 7 consists of a double chorus | by Emile Augier (mentioned by your Paris corre-| great attraction and o great success, A house 
ce peace and po eae. and Rye’ solo | spondent last week), seem to attract the many. | crowded from floor to ceiling bore ample testimony 
Mi gh chopra ee ‘a e ae : — has eis re & new opera, performed in | to the strength of the attraction, and the hearty 
cond — ly oo ‘ ; Paris on aturday last. We hope to give all de-|and repeated applause bestowed, ag well on the 
rE expended upon it. e subject o! the part, | tails of -its success or otherwise in our next. Prince as on the illumination, testified the satis- 
in which the Israelites call upon their God to| A sad accident endangers the sight of M Picot,| faction of the assembled multitude. The houso 
awake and deliver them (the Babylonians mean- | tenor, of the theatre in Ghent. As this artist was | really looked beautiful, and the Prince looked every 
while defying Balshazzar, and calling for the singing the “ Huguenots,” the soldiers, either un- | inch we could see of him—which was hs far down as 
pone = of the captive people), is of too experienced or anxious to shew their warlike |some decorations on his breast, as he stood up 
Pr a enat to express the character of prayer capacities, hit the tenor in the eye, whilst he wasjin his box, and bowed to the audience—a Prince. 
an Imighty Being. No. 8, containing the | singing with Marcel and Vaientine. The poor] But your space is too valuable to be wasted on 
came of the miracalous handwriting, ought to|man staggered and fell, and though carefully | wax bougies or even on princes. I venture to refer 
1ave been the culminating point of the cantata; | attended at once by physicians belonging to the|to them only because the Neapolitans considered 


homage to their king and god. These “ dark- 
eyed” beauties seem to be very closely related to 
the houris and gipsies of whom Schumann has 
sung. In No. 2, Belshazzar asserts his divinity, 
and orders the sacred vessels of the Hebrews to be 
brought to add to the splendour of the banquet 














but, to do it justice, requires a composer with 
qualifications the very opposite of those which 
Ilerr Reinecke possesses. The means by which 
the awful terror of the scene are depicted are far 
too stagey. The writer of the text has here gone 
very awkwardly to work; he makes Daniel appear 
‘is if he had been present during the whole of the 
banquet. Quite out of keeping, too, with the cha- 
racter of the Jews, is the next number (9), a 
lament for Belshazzar—sorrow for the sufferings 
of one’s foes was reserved for a purer religion to 


theatre, we fear he will be forced fora while to give | them the principal part of the performance, which, 
up his occupation. We hope the lesser evil, as the | when concluded, they proceeded to enjoy them- 
loss of sight would of course put a stop to M. | selves in talking and laughing. No one gave the 
Picot’s career altogether. Liege and Antwerp | slighést attentidn to the performance ; but, as this 
have outvied each other in defects; in Liege the | professes to be a musical notice, we may just as 
audience were so shocked by the tattered and| well mention what it was, and how it was done. 
torn costumes of the choristers that they publicly | The opera selected for the occasion was “ Lucia di 
told the directors, who pleaded his scanty finances | Lammermoor,” in which Mirate took the part of 
as an apology, but promised better things, and | Edgardo, De Bassini of Enrico, and Perelli of Lucia. 
“ Roland a Roncevaua,” as a bait for patience. The two first-named are veteran performers, known 

In Antwerp, alas, says the Escaut, the per-|for many years on the Neapolitan stage, and get 
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through their parts with great fire and ae, PS at Her Majesty’s!! Are you not astonished, 


Indeed the only part of the opera which was 
listened to or received the slightest meed of 
applause was the scene in which Edgardo bestows 
his malediction on Lucia for her supposed faith- 
lessness. ‘his for a few moments awakened the 
audience from their listlessness, and called forth 
some slight applause. Perelli, the prima donna, 
is a young lady of about twenty, a Milanese, who 
made her début in her native city two years ago. 
She has been in Naples over twelve months, and 
for some time after her appearance here she caused 
quite a furore. Everything she sang was greeted 
with enthusiastic applause from pit to gallery. 
Alas! for the instability of popular favour: ‘‘Now 
none so poor as do her reverence.” La Signorina 
is not well used by the Napolitani. Her appear- 
ance is very attractive, and she certainly sings 
better now than she did when she was such a 
favourite. Her voice is very sweet and her style 
unexceptionable. She therefore deserved some 
testimony of approbation from the audience ; but 
any attempt to bestow it was at once negatived. 
In a smaller theatre and in a less trying part her 
performance would be effective ; but perhaps she 
wants power as well as pathos for the part of 
Lucia, which the immense size of the theatre 
renders the more obvious. 


- a oS 


Theatres, 


——=_ 
1, Covent GARDEN. 
“ Bride of Song;” “ Cinderella,” 


The English Opera Gueey have succeeded in 
providing, under the name of pantomime, a very 
magnifieent spectacle for their splendid stage. The 
Brothers Grimm, the librettists, have done nothing 
original in their treatment of the familiar legend of 
* Cinderella,” and we are free to confess that we have 
scen it more funnily narrated on Christmas boards 
elsewhere ; but the combination of humour and 
splendour is rare in pantomime, and we can at least 
say that at Covent Garden we have the latter 
quality strongly defined. ‘The finest) scene in the 
opening, to our thinking, is the ‘‘Haunt of the But- 
tertlies,"’ where the aqueous and aerial perspective 
are almost miraculously rendered. The accomplished 
artist, Mr. Grieve, understands thoroughly the 
value of cold color in his most brilliant scenes, 
which are never in consequence tawdry and garish, 
whilst they a and feast the eye to full content- 
ment. The ballet, too, is lavishly bestowed on the 
opening —indeed, we think, despite pretty faces and 
pretty dresses, there is a little too much dancing 
all throngh the opening. The transformation 
scene is gorgeously poetical—expresssing Byron’s 
line 
To chase the glowing hours with flying feet. 

‘The hours are represented by pretty girls “ all round 
the clock” in mid air—the radii supporting them 
being golden ferns. Behind, allegorical figures of 
youth and pleasure crown a large silver globe, and 
nymphs and satellites lurk round the tropical scenery 
in which usually transformation scenes revel. The 
Paynes: W. H. as the Baron, and F. as his man 
Pedro, were the mainstay of the comic element in 
the opening, and were ably supported by Miss 
(. Denvil as Cinderella. The Squaretoso of Mr. 
Dixon, and the Prince Ugolino of Mr. E. Dan- 
vers, were capital comic impersonations. Of 
Mr. Montgomery's music we liked best the 
pleasing mazurka in the ball-scene. The comic 
business succeeding the opening (Harlequin, Mr. 
Vrederick Payne ; Columbine, Malle. Esther; 
Clown, Mr. Harry Payne; Pantaloon, Mr. Paul 
Herring) is very dreary, and was only tolerated 
on Boxing night as serving to introduce the monopod 
Donato, who, in fact, did not appear till midnight. 
When he did come on he became an immense suc- 
cess, and the company knew its fortune made (sub 
gratia’Mortoni). Donato is a lithe, swarthy Spaniard, 
with one leg the less in consequeuce of an unlucky 
bull-encounter ; he plays the castanets marvellously, 
and bounds and twirls in the shawl dance with a 
grace and agility perfectly inconceivable by those 
who have not seen him. The business all the week 
has been very great. 


2. Her Masesry’s. 
* Punchinello;” ‘The Lion and the Unicorn 
Fighting for the Crown.” 
Boxing-night at Her Majesty's!!! Pantomime at 
Her Majesty's!! Clowns, Sprites, Harlequins, &c., 





“ good reader,” at this; novel and extraordinary cir- 
cumstance? Well, go and see the pantomime at 
Her Majesty’s, and you will be delighted with the 
new and startling effects in the ‘‘Unicorn and Lion.” 
Lack of space will not allow us to give a resumé of 
the plot, or story of the opening, if plot or story 
there be, as generally openings of pantomimes are a 
mixture of tricks, effects, masks, ballet, and the dia- 
logue becomes of least importance. One of the most 
wonderful effects we have ever witnessed is the ‘‘Hidos 
Aeides,” or Visible-invisible, in which (and quite in 
opposition to the ghost system) the real person ap- 
pears and disappears “&@ volonté.” Mr. Harrison 
has, ‘we hear,” possessed himself of the patent of this 
entirely new and startling sensation, and we congratu- 
late him thereon, as we doubt not that ‘‘ when known” 
it will become most popular. The magnificent 
Transformation Scene also deserves special notice. 
It is without doubt one of the most gorgeous and 
beautiful of the kind ever produced in London, and 
fully deserves crammed houses every night. Indeed 
the Eidos Aeides, the transformation scene, and the 
very talented sprites are quite enough to establish 
the success of the “* Unicorn and Lion.” The house 
was brilliantly attended, and Mr. Harrison was 
called on vociferously to receive the hearty thanks 
of a Christmas audience for the production of such 
a first-rate pantomine. The principal characters in 
the opening are sustained on the female side by the 
Misses Cottrell and Furtado; the first-named lady, 
to whose personal appearance nature has bestowed 
more than one woman’s share of beauty, sets off to 
great advantage the splendid dresses in which she 
appears, and the second lady dances to perfection. 
Messrs. Rouse, Endersohn, &c., &., all appeared to 
advantage, while the comic scenes are enlivened by 
clowns, harlequins, and columbines, all remarkably 
good. We have already specified the sprites, and 
they deserve remark. Bravo, Mr. Harrison, you 
have produceda pantomime at Her Majesty's Theatre 
on a sumptuous scale, fully worthy of the house, 
and we hope and doubt not that a grand suc- 
cess will be the result. On Wednesday evening 
the pantomime was preceeded by ‘ Punchinello,” 
a new comic opera—words by Henry Farnie, 
the music by William Charles Levey, who has 
already established a good reputation with his 
“* Fanchette” last year in Covent Garden. ‘ Punchi- 
nello” is a decided success. The plot is an original 
one, and the action takes place in Paris, where we 
find Mr. Levey at home in his music, as the genre 
is entirely French. It is charmingly worked out, 
and the soprano and tenor songs met with una- 
nimous encores, The overture is sparkling and 
very pretty, beginning with an andante grazioso, 
which is very melodious. The concerted pieces are 
all well written, and there is an effervescent vein 
throughout the opera, which is indicative of comic 
music, and most pleasing to hear. This production 
will prove another feather in Mr. Levey’s cap, and 
we intend in our next number giving an analysis of 
the plot aud all the music, to which we will add 
musical illustrations of the chief morceaur. Miss 
Galton looked and sang to perfection, and although 
she has the “chef d’euvre” of the opera to sing, 
she deserves it, as she renders every justice to 
the ballad, “Coo, says the gentle dove.” Mr. 
Swift also deserves praise, and his fine sing- 
ing of the “ Bombardier’s Song” is likely to 
add to its popularity. Mr. Honey was a perfect 
gentleman in the stately old Marquis, and Mr. 
Rouse was a regular showman as Punchinello, 
while Miss Cotterell, with her “ Sabots,” reminded 
us of the prettiest of Auvergnat maidens, in her 
character of the domestique. The artists were 
all called before the curtain, and there was an 
unanimous call for Mr. Levey, who responded and 
received the applause of a well-pleased public. 
Mr. Levey conducted the orchestra himself, and 
capitally too, and the opera went off with great 
éclat. We prophecy a great run. As we state 
above, we shall next week give full details. 


3. Drury LANE. 


“A Young Lad from the Country;” “ Hop ’o my 
Thumb and his Eleven Brothers.” 
From the pressure on our space we must defer a 
full notice of the pantomime until next week. 


4, PRINCESS’s, 


“The Magic Horse and the Ice Maiden Princess ;” 
« The Streets of London.” 

If brilliancy of scenery can ever compensate for 
extreme dullness of authorship, the Christmas 
iece in Oxford-atreet may be considered success- 
ul. Put upon the stage with a costliness which 
maintains the fame of the Princess's in the path 
of pantomime, it wants nothing that the painter, 
the costumier, or the carpenter can supply. It is 
rich in material, choice in design, smooth in 
working. All that fails is wit of words: the 
dialogue is uncommonly dull. It is questionable, 





however, whether there be any advantage in 
colloquial brilliancy at pantomime time. Few 
people care for the “ talkee-talkee;” in the 
majority of cases it is never heard behind the big 
masks; in the cases of Covent Garden and Her 
Majesty's, if heard it is only to be despised. 
“The Magic Horse and the Ice Maiden Princess” 
does not lay itself open to the charge of hyper- 
brilliancy, but rather the reverse. The plot 
itself is peculiar, and mancuvres round many of 
the events of the day—Banting, the Anthropo- 
glossos, rope-tying, &c. The librettists appear 
to have taken for a groundwork Scribe’s “ Bronze 
Horse,” and thereon to have worked a number of 
allusions and incidents. ‘To attempt to analyse 
these would carry us beyond our space; we must 
limit ourselves to record the success of Miss 
Minnie Davis, to whose clever imitation of the 
not-to-be-imitated-too-closely Adah Menken much 
of the fun and merit of the piece isdue. The 
remaining characters were well supported by 
Miss Fanny Gwynne, Miss Marston, Miss Hetty 
Tracey, Miss Emma Barnett, Miss Jenny Willmore, 
Mc. Chapman, Mr. R. Cathcart, and Mr. Dominick 
Murray. The scenery is literally beyond praise ; 
it is one succession of bijou effects; and the last 
which introduces a Danae-like shower of gold on 
a number of sylphides is the gem of the whole 
opening. The audiences have been crowded—~ 
partly, perhaps, owing to the esteem inw hich Mr, 
Boucicanlt’s sensation is yet held. We do not 
consider the subject adaptable to the profanity of 
burlesque, 


5. Lycrum. 
“My Wife's Out;” “ Ruy Blas;” ‘“‘ The Bear-Faced 
Impostors.” 


A notice of the extravaganza is unwillingly post- 
poned until next week. 


6. HAYMARKET. 


“ David Garrick ;” ‘ Lord Dundreary Married and 
Done For ;”’ “ Princess Springtime ;” “ Mrs. White.” 


A brilliant new Christmas Extravaganza, en- 
titled “‘ Princess Springtime,” written by the vola- 
tile Mr. H. J. Byron, was produced at this Theatre 
on Boxing night. It is founded on a well-known 
fairy tale by the Countess D’Aulnoy called Prin- 
cess Printaniere. The plot is as follows. The 
Queen (Mr. Cox) of King Kokolorum (Mr. Compton) 
has presented her loving spouse with a spring 
blossom in the shape of a yourg princess, and to 
the christening of the infant various fairies have 
been invited, who endow her with beauty, wit, 
accomplishments, &c.; but a certain malignant 
fairy named Carrabossa (Mr. Cox), who has been 
offended by King Kokolorwm some years before, 
appears upon the scene, and, putting an end to all 
merriment, endows the princess with 

** Til luck in plenty 
Until she be twenty.” 

The King determines, in order to guard hig 
daughter from harm, to shut her up in a deserted 
tower of the palace, where every comfort is to be 
provided for her until she comes of age; and 
where, attended only by two female domestics, 
she is to know nothing of the world, not even to 
see daylight until the danger is passed. By the 
aid of a chorus (Miss F. Wright) the audience find 
that twenty years is not so very long a time as 
some supposed. Princess Springtime (Miss Nelly 
Moore) has completed her probation ali but one 
day, when a certain Prince Brown (Miss Louise 
Keeley), having heard of the matchless beauty 
of the princess, disguising herself under 
the title of an envoy, Fanfarinet, procec 

to the court of King Kokolorum with a proposition 
of marriage. The Princess, who is still in the tower, 
hears the sound of music and rejoicing in the streets, 
and determines that, come what may, she will see 
what the outer world is like, and, aided by a bronze 
water bottle, she succeeds in removing a stone from 
the wall, through which the welcome daylight 
gleams. From this aperture she perceives Fan- 
farinet, and falls in love with him at first sight, 
never having seen a young man before. The sup- 
posed envoy and the Princess are introduced to each 
other by the King, and they soon appear to get on 
admirably together, so much so, that while the King 
takes his usual after-linner nap, the pair elope. 
We next see them set out to sea in an open boat; 
but their flight being discovered, they are pursued by 
the King, Queen, Major Dome, &c. Fanfarinet and 
the Princess succeed in reaching a charming island, 
and in the interval the King and Queen, together 
with their suite, are wrecked in a storm of Corabossa’s 
raising. On the island the fugitive lovers are in & 
sad strait for want of food, and Fanfarinet, for the 
purpose of trying the disposition of the Princess, 
assumes a selfish and unkind manner, and when she 
has succeeded in obtaining some food by super- 
natural means, he takes it from her and eats it him- 
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self. The King and Queen, who have by chance been 
together with a certain Enchanter (Miss F. Wright), 


Fanfarinet and the reason of his unaccountable 
behaviour to the Princess. 








Mr. Compton’s assumption of King Kokolorum what 


himself could have played the part in such an irre- 
sistibly comic, dry, and laughter-provoking manner ; 
although only in in a burlesque, he never forgot 
that he was a King, and though he did many 
common things in a very common manner, and 
broke down in a capital after-dinner speech, and 
afterwards became slightly inebriated, he still 
kept up his kingly dignity throughout. We 
scarcely knew the feminine qualities of Mr. 
Coe until we saw him as the Queen, which part 
he filled to perfection. Funny little Mr. Clark was 
quite at home as the wicked fairy Corabossa; and 
the Major Domo of Mr. Weathersby was deserving of 
much praise. Miss Fanny Wright was an enchant- 
ing enchanter, and the Prince Brown, or Fanfarinet, 
of Miss Louise Keeley was a delightful performance, 
being a clever blending of the vocal and vivacious. 
It would be impossible to speak in terms of too 
much praise of Miss Nelly Moore’s charming imper- 
sonation of Princess Springtime, which was rendered 
with an uniform ladylike grace and sweetness through- 
out. The piece is admirably written, and abounds in 
those word-twistings for which Mr. Byronis so famous. 
The scenery is in one word superb, the concluding 
scene by O'Connor being one of those beautiful 
landscapes that are witnessed only on the stage at 
this season of the year. The decorations and dresses 
are expensive and magnificent, and for the lovers of 
terpsichore a novel ballet, arranged by Mr. Oscar 
Byrne, is introduced; indeed this portion of the 
entertainment alone will well repay a visit. Taken 
as a whole the extravaganza was thoroughly suc- 
cessful, and will no doubt continue to draw for a 
long time to come. Mr. Sothern also appeared in 
the play of “* David Garrick,” and Byron’s farce of 
“ Lord Dundreary Married and done for,” and was 
warmly welcomed by an audience that crowded the 
theatre in every part. 


7. New ADELPHI. 


“The Workmen of Paris ;” “ Dark Doings in the 
Cupboard by the Knotting ’em Brothers.” 


8. OLYMPIC. 


“« Hidden Hand ;” “ Cupid and Psyche.” 

The extravaganza at this season is from the 
pen of Burnand, the neat-handed, whose special 
province is the mythologic. Accordingly, we have 
“ Cupid and Psyche ; or, as Beautiful as a Butterfly,” 
The ancient myth is reproduced in the modern 
plot with remarkable closeness. We have the 
gods and goddesses proper to the occasion, and 
we have one or two additions, undreamt of by 
Apuleius, in the person of King Katterpilleros, 
Princess Grubbe, and Princess Chrysalis. The cha- 
racters, which were sustained with an efficiency 
which brought down frequent applause, were 
supported as follows:— Miss Dacy, as Apollo; 
Miss Amy Sheridan, Mars; Miss Farren, Bacchus ; 
Miss Ada Harland, Zephyr; Miss Patti Josephs, 
Cupid; Miss G. Melvin, Venus; Miss Louisa 
Moore, Psyche; Mr. D. Evans, King Katterpilleros ; 
Mr. J. G. Taylor, Princess Grubbe; and Mr. An- 
drews, as Princess Chrysalis. The scenery is uni- 
formly good, the crack scene being a set, repre- 
senting Cupid’s Botanical Garden. Of the beauty 
achieved by Mr. Hawes Craven in this scene it is 
difficult adequately to tell—the whole stage is a 
mass of lace and roses—and the enthusiasm which 
hailed it testified the pleasure of the audience. 
The last scene is equally splendid. On Boxing 
night the piece worked smoothly and evenly, and 
Mr. Burnand was unanimously called. 


9. STRAND. 


« Short and Sweet ;” 
“« Grin Bushes ;” “The Wilful Ward.” 


It was not to be expected that Grand-Inquisitor 
Byron could put the English !an e to torture 
in a remodelled form of the old Adelphi drama 
without destroying some of the old characters and 
characteristics, and substituting new. Whether 
the original “Green Bushes,” identified with the 
names of Celeste, Fitzwilliam, Wright, and Bed- 
ford, is fitted as a subject for burlesque purposes 
may remain a question with many, though we 
ourselves concede that the subject is more legiti- 
mate than many others wrested to the use of ex- 
travaganza—than “Faust” or “ Psyche” for exam- 

le. A rare strong drama of the old school is 





and quibble. 
cast upon the same island then put in an appearance, |in his very title; “the Missis Brown of the 
Missis-sippi’”’ carries us back, not only “to old 
who explains satisfactorily the true position of} Virginny,” but also to the Egyptian Hall and to 
\ Mr. Sketchley’s genius of the Commercial Road. 
Everybody is reconciled |'The burlesque is sharp—sparkling in fact with 
to everybody else, and the piece ends happily. Of} verbal contortions; and these are perhaps in more 
pti ( numerous quantity and less polished form than 
can we say save unmitigated praise; for none but| eyer yet proceeded from the Byronic brain. Some 





Mr. Byron has united new and old 


of the origininal characters, as needs must, have 
fallen through. 


Jack Gong and Muster Grinnidge have no part in 
these “ Grin Bushes.” The low comedy man plays 
Miami herself: Stoyle in Celeste’s old part! We 
cannot altogether congratulate Mr. Stoyle, who is 
an excellent character-actor, in this especial line. 
His walk is essentially low comedy ; in burlesque 
he is constrained, and his efforts are labours. 
Messrs. Fenton and James—the one playing Cap- 
tain Dartois, and the other O’Kennedy—have a 
dance, which of course isencored. Miss Raynham 
plays the other brother in that strong-voiced mode 
of hers, which in our own individual judgment is 
unquestionably clever and at the same time un- 
prepossessing. Miss Maria Simpson as Phil 
Murtough the piper, Miss Adah Swanborough 
as Geraldine, and Miss Eliza Johnstone as the 
faithful foster-sister, were all efficient in their 
parts; and on Boxing night Miss Swanborough 
received a bouquet of such minute proportions 
as would seem to warrant a change in the fashion 
of manufacturing those hitherto voluminous 
tributes. 


10. Sr. James’s. 


«A Lesson in Love ;” “ Hercules and Omphale ;”’ 
“ Forty Winks.” 


Mr. Brough’s burlesque is founded upon amours 
of Hercules, and is, as usual, replete with innumer- 
able far-fetched puns. It is exceedingly well put 
upon the stage. The scenery is good, and the 
costumes exclusively classic, which give, as may 
be supposed, a most novel and extraordinary effect 
to the ballet scenes. Hercules is rendered with 
considerable ability by Miss Charlotte Saunders, 
whose voice does not agree with the sturdy 
appearance she presents (which, however, may be 
considered rather as an effect than defect); and 
Miss Herbert herself takes the part of Omphale, 
doing it ample justice. The whole arrangements 
are well carried out under Mr. W. S. Emden, and 
if the applause a piece receives upon its first pro- 
duction be a criterion of success, this will indeed 
prove successful. The curtain rises upon the 
Council Hall in the Palace of Eurystheus (King of 
Argos), who sells Hercules into slavery. He is 
purchased from Mercury (Miss Weber) by Omphale, 
the Queen of Lydia and widow of Tmolus who 
having heard of his exploits immediately becomes 
enamoured of him, and to conciliate her esteem 
he spins amongst her women (works a sewing 
machine). Hercules, however, in his ardour 
becomes enamoured of the entire female sex with 
whom he comes in contact, and consequently falls 
into a great many dilemmas. Jole, daughter of 
Eurystheus (Miss Hazlewood) who is betrothed to 
him, seeks him in the Palace of Omphale, where she 
is met by Dejanira (Mrs. Frank Matthews), who is 
also an admirer of Hercules. The three ladies of 
course meet: Hercules is brought in bound b 
Eurystheus, when “a cabinet séance” is introduced, 
Hercules being placed in the cabinet, and appear- 
ing in a few minutes afterwards in perfect freedom, 
much to the astonishment, of course, of the 
ancients, who were unacquainted with the “great 
rope trick.” After a variety of adventures Hercules 
discards all his old loves, and the piece closes with 
Omphale in his arms. The story is admirably 
worked out, although perhaps not exactly in 
accordance with the poet. The scenery is by Mr. 
Telbin and assistants. The dances are arranged 
by Mr. Milano, and the music composed by Mr. 
Wallerstein. Among the best scenic effects are 
the brilliant view of the Palace and Gardens of 
Omphale, Omphale’s Bower, Apotheosis of Hercules 
and Omphale. 


11. AsT.Ey’s. 


“ Jack Sprat, the Three Blind Mice ; or Big A, Little 
A, Bouncing B, the Cat's in the Cupboard and She 
Can’t See,”’ 


Until next week we must defer our notice of the 
Christmas piece, from the pressure on our space. 


12. New Royatry. 


13. SapLer’s WELLS. 


“ The Idiot Denowncer ;” “ Sir Hugh Myddelton and 
the Fairy of the Crystal Stream; or, Harlequin and 


the Bailif’s Daughter of Islington.” 
The entertainments provided for the worshippers 


of Momus at this theatre on Christmas Eve have 
very little, if at all, diminished in quality from those 
which we used to witness during the time of Mr. 
Phelps’s management. 
: sidered as the home of pantomime, as it was here 
h It is not easy to burlesque} that the clown of all clowns, Grimaldi, flourished; 
comedy, especially low comedy. Your Myles na| and it still keeps up its right to that title, and will 
Coppaleen becomes in burlesque only remarkable | do so, if the entertainments provided in future years 
for his—or rather her—symmetrical legs; and} are as good as at present. ' 


Sadler's Wells may be con- 


The pantomime, entitled 
“ Sir Hugh Myddleton and the Fairy of the Crystal 
Stream ; or, Harlequin and the Bailiff’s Daughter of 
Islington,” by Charles Millward, Esq., is an entirely 
local one, and the plot of it having been given in 
full in our last week’s impression, we will content 
ourselves by merely noticing the general result of its 
production. The characters are well sustained by 
the excellent company, and the scenery, which is 
painted by Mr. W. A. Broadfoot, leaves nothing to 
be desired for beauty and quality of execution. Woe 
may mention the Leafy Home of the Maiden of the 
Stream as deservingly calling for the especial 
plaudits of the audience, as did also the magnificent 
Transformation scene. In the former is introduced 
the pretty effect of real water, which considerably 
enhances its beauty, while the effect of the latter— 
the tribute of wild flowers to the queen of spring— 
results in Mr. Broadfoot, the scene-painter, being 
voiciferously called for, in conjunction with Miss 
Marriott, three times. The harlequinade is, as 
usual, spirited and full of comicality, and with 
Messrs. Buck, Lacy and Carera, respectively as 
Clown, Pantaloon, and Harlequin, Miss A. Batty as 
Columbine, and the Elliott Family as Sprites, fur- 
nishes the public with plenty of amusement. The 
whole reflects the greatest credit on Miss Marriott's 
able management; the pantomime having been 
solely produced under her direction. The panto- 
mime was preceded by a drama, entitled the “ Idiot 
Denouncer,” which was ably supported by the 
company. 

14. MaryLeBong. 


“The Bronze Horse, or Harlequin and the Demon 
Gnome of the Silver Mine ;” ‘‘ The Mendicant 
Brother.” 


On Boxing night this commodious place of amuse 

mentiwas crowded to excess to witness a pantomime, 
by Mr. Robert Soutar, and which possesses much 
originality. It is well placed upon the stage, every 
attention being paid, and no expense spared, to 
render it as popular as the other capital entertain- 
ments for which this house is noted. Raptures of 
applause from the audience greeted the various per- 
formers of this talented company again and again, 
and it would occupy too much space to mention those 
who especially excelled in eliciting these plaudits. 
The whole performance went off smoothly, and the 
harlequinade—Messrs. Laurence, Cooper, Welsh, 
Misses King and Stagg—did their best to please, 
and their efforts were crowned with the success they 
deserved. In speaking of the scenery (King Rain- 
bow’s Retreat especially), we need only mention that 
Mr. Herberte was called before the curtain six 
times. The overture consisted of a very good 
selection of popular tunes, and was well executed by 
the band, 


15. Surrey. 
“ Hearts at Fault ;” © King Pumpkin.” 


Next week we shall give a full report of the 
pantomine at this theatre. 


16. Brrrannia, 
“ Little Busy Bee;” ‘“ The Work-girls of London.” 


The direction of this theatre has shown itself 
second to none in its active endeavours to gratify 
the Chritsmas audiences; while the public rewards 
these exertions by a most liberal patronage. So 
large and impatient is the crowd which awaits the 
opening of the doors, that the performance has to 
be commenced at a most unfashionably early hour 
of the afternoon, and those who are not in very 
good time indeed, are fain to put up with 

“No room for standing, miscalled standing room.” 


Such would have been our own fate but for the 
great courtesy of the stage manager. ‘The even- 
ing’s entertainment commences with the pan- 
tomime, an arrangement which—as pantomimes 
are played for the special benefit of young 
auditors—might well be imitated at other thea- 
tres. The plot of “Little Busy Bee, or the old 
Lady of Threadneedle-street’’ is to this effect.- The 
Old Lady (Mr. Bigwood), personifying the Bank 
of England, has a pretty young ward, Little Busy 
Bee (Mrs. Lane); who is courted by Sir Rupert the Fo- 
rester (Miss Esther Jacobs), who is a most elegant and 











wful prey for the new; and from the “ Grin 
Bushes” may be had many a laugh at quip, quirk, 


“Thrice Married ;” “Snowdrop,” “ Mrs. White.” 


dashing young, © k. The Old Lady, in whose 
connection wi! Dasy Bos vo Gaetan tho velation 
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between capital and labour, objects to Sir Rupert, 
until he shall have shown himself proof against the 
three great dangers which beset young men—wine, 
women, and gunbling. He therefore has to face the 
temptations of Sir John Bark yoorn, of the Isle of 


Coquettes (where hu is all br it lost), and of the Castl: 
of 1.0.U., aided, however, by Busy Bee, who aecom- 
panies him as a page, nd by Qui ‘ u Bee (Miss Scott), 
and her fairy host. He passes unseathed thi ugh 
all dangers until he arrives at the end of his 
troubles, the transformation scene. All the per 


formers already n 


thirsty old sonl 


with Mr. Elston (a 
acquitted themselves 


uned, tovether 
and villi lh}, 


admirably. The transformation seene is very beau 
tiful indecd; the aids of real water, gas, and the 
limelight, being called in with great effect; and the 


artist, Mr. Rogers, had the honour of being called 


forward. M Louis pr Newham were most 
amusing as Cl and Pantaloon; and Mr. White 
Harlequin, oud Maile. Stephan, Columbine, were 
neti and graceful, The whole piece is very | 
amusing, and mects the warmest approval from 


a crowded tntomime is 
alled “ The 
vhich may be imagined from 
au dic nee before whom the 
A pressnre of matter prevents our 
suflice it to say that it is of the most 


house. ‘J oP 


ensational dr: 


followed by a 
Work 
London,” the nature o fy 
the title, and from the 
piece is played. 

reviewing it; but 


intensely moral school. Miss Miles, in a character 
of injured virtue, and Mr. Drummond an aristocratic 
villian of the deepest dye, acted their parts most 


forcibly. 


17. Vicrorra. 


* The Day after the Wedding; 


” « Harlequin Baron 
Munchausen and the 


Mountstins of the Moon.” 


The entertainment provided for the habituds 


of this place of popular amusement for the holi- 
days is of a very pleasing character, embracing 


the whole capabilities of the establishment, and 
showing a change in the style of the entertain- 
ment long wished for, and only supplied by Messrs. 
Fenton and Frampton’s assumption to the mana- 
gerial reins. ‘T'he pantomine, which is the chief 
attraction at this season of the year, is written 
and invented by Messrs. Fenton and Ogman, and 
entitled ‘ Harlequin Baron Munchausan and the 
Mountains of the Moon.” The exploits of Baron 
Munchausen are too widely known to need any 
recapitulation in these columns, and which are 
wided to in no small degree, The scenery is of 
the best d+seription, the transformation scene, 
the Pleaids’ Home, being really beautiful. The 
Harloquinade—which introduces Mr. Kitchen as 
Clown, Mr. Marchant as Pantaloon, Mr. Loraine as 
Harlequin, Miss Powell as Columbine, Miss Holt as 
Harlequina, and Messrs. Russelli and Son as 
Sprites—is full of energy and activity, and abounds 
in the usual tricks on the passers-by. The cha- 
racteristic dances and grand ballet, devised by 
Mr. Frampton, were very effective. ‘ The Robber's 
Wife” 
following nights, 
18, Paviron. 
« St. George and the Dragon.” 


This house had its full complement of holiday 
visitors on Boxing Night, when was produced a 
very excellent pantomime, written by Mr. F. G. 
Cheatham, entitled ‘ St. George and the Dragon.” 
‘he pantomime opens with the Brazen Castle of 
Calyba, the enchantress (Mr. Brookes), where 
we find Calyba and her attendant evil spirits 
plotting against the Seven C hampions of Christen- 
dom, the enchantress has fallen in love with St. 
George (Mrs. Henry Powell), and she sends an 
invitation to the knights to visit her, when she 
shuts them all upinacave. She then makes vio- 
lent love to St, George, who spurns her offer, and 
breaks her magic wand, which utterly destroys 
her power and secures the liberty of his| 
companions. We are then introduced to an 
Eyyptian scene, where we discover the country- 
people in immense consternation, in emeognente 
of a terrible dragon having suddenly bolted 
King Rifumtitum's son and heir. ‘The King issues 
a proclamation, in which he offers the hand of his 
daughter, the Princess Sabra (Miss F. Raynor), to 
any one whoshall succeed in destroying the Dragon. 
The Prince of Moroeco (Mr. W. H. Walters), who 
is an admirer of the yonng lady, appears to dislike 
the undertaking, and the Princess complains that if 

she is not to be married until then she will die an 

old maid im the interim. But St. George having 
heard of the proclamation, obtains the assistance 
of the good fairy Benevolenta (Miss Nelly Gordon), 
who furnishes him with a magic horse, sword, and 
esquire ; St. George then proceeds to the banks of 
the Nile, where he has a terrific enrountcr with 
the Dragon, which ends by the monster being killed, 
and St. George is rewarded for his valour by the 
Princess. But before the wodding takes place, the 


Girls of 


preceded the pantomine on Monday and | 





| Prince of Morocco, who is dreadfully jealous of St. 

George, spreads treasonable and malicious reports 

abroad concerning him, and the King orders the 
| champion to be seized and imprisoned ; but at his 
| daughter's request offers to pardon him on con- 
| dition he obtains a certain magie sword which 
| belongs toa magician named Ormandine, and which 


is supposed to possess a potent sleeping power. St. | 


| George goes in quest of it, and is about to bear it 
away in triumph, when the wizard Ormondine ap- 
pears dragging in the King and Princess, whom he 
| threatens to imprison for ever. Benevolenta, how- 
ever, interferes, and, waving her wand, introduces us 


to a very dazzling and imposing transformation 
scene called “ The Silvery Lake and Dancing Waters 


in the Realms of Fairyland,’ which was received 
with deafening bursts of acclamation as each suc- 
| cessive tableau appeared. In the harlequinade, the 
| characters were filled up in the following manner: 
| Harlequin, Mr. J, J. Sylvian; Clown, Frank Emery; 
Pantaloon, Mr. W. Bargess; and Columbine, 
M. Smith. 
the day were well taken off. Altogether the panto- 
mime is well written, cleveriy played, and effectively 
mounted, and merits a long and successful run. 


xT: 
ALLS 


19. GRECTAN. 


“Punch and Judy; or, Harlequin Prince Valiant, 
Shallabalah, and the Good Little Fairy of the Wood ;” 
“ The Reprieve.” 

Mr. Conquest presented his patrons on Christ- 
mas Eve with another of those pantomimes only 
to be met with here. It is from the united pens 
of Messrs. G. Conquest and H. Spry, and bids fair 
to be as successful as its predecessors. The scene 
of the Groves of Golden Banyans introduces us to 
a very clever ballet by the whole of Mrs. Con- 
quest’s pupils, who appear as wood nymphs, in 
addition to some very excellent dancing by the 
Misses Conquest. The opening is well represented 
by the company, and the scenery is better than 
even the Butterfly’s Home, excelling anything yet 
attempted, and which was the signal for Mr. Mes- 
senger's appearance before the footlights. The 
talented harlequinade consists of Harry Wright 
as clown (who sang “ Hot Codlins’’), W. Ozmond 
as harlequin, H. Powell as pantaloon, the Brothers 
Leopold as sprites, and Misses Dewderry and 
Rydall as columbines. The pantomime has this 
week been followed by the favourite drama of 
“The Reprieve.” 


20. STANDARD. 
“ Dame Durden.” 


The pantomime at this popular east-end es- 
tablishment is entitled ‘‘ Dame Durden and her 
serving maids; or, Harlequin. Robert and Richard 
were two pretty men.” It is of course founded 
upon the incidents of the well known glee ‘* Dame 
Durden,” with which, we presume, all our readers 
are acquainted. The opening scene, *‘The en- 
chanted Hall of, one thousand columns,” does 
great credit to. Mr. Gowrie, but the transforma- 
tion scene really surpasses anything of the kind 
we have yet seen at the minor theatres. It is 
called ‘The Palace of revolving prismatic worlds 
and colossal temple of animation,” and produces 
a magnificent effect, to accomplish which, Herr 
Kozenour's new patent steam shaft is brought 
into requisition. All the {parts are efficiently 
filled, and the efforts of the enterprising manager 
Mr. Douglass seem to be well appreviated. 


21. Crry or Lonpon. 
“ The King of the Golden Valley.” 














NOW PERFORMING AT COVENT GARDEN THEATRE. 


“THE BRIDE OF SONC:” 
OPERETTA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 


TULES BSNSBDICEe. 


The Complete Operetta, for Voice and Pianoforte, 12s. 
bg ery: Be 4s. Od. 
Duet—'' Night and morning” 
H Song—‘‘ My home in Cloudl: and, ‘ original key, D 
flat ; transposed key, B flat .. s. orm. 8. 38, Od. 


nue 


3. Trio— ‘News! girls, news!” .. 8. c. 7. 88. Od. 
4. Song—‘' Boot and saddle!” .. “B. 83. Od. 
5. Trio—* My heart is breaking” 8. Tt. ands. 8s. 0d. 
6. Duet—“ Ah! ¢ Japtain, | can see you” s. ands. 8s. Od. 
7. Chorus—* The cattle in the clover” .. ae . 48. Cd. 
8. Song—‘' For her sweet sake” .. es tT. 3s, Od. 
9. Song—‘‘ Ah! do not take her from him” “ ©. 2s. 6d. 
10. Duet—‘‘ We waited late, we waited long,” s, and 7. 33. Od. 
11. Chorus—‘ The Rheinland” — .. je ee » «638, Od. 








Cuangs & Co. (Limited), 201, Regent-stroet, 


All the local hits and popular follies of | 


‘sande. 33. Od. | 


CRAMER & Co's 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE, 
NRAMER & CO. (Limrrep) have produeed, 


J wuder the superintendence of Mr. Richard Blagrove, a 
very superior Concertina: it combines great volume and sweet 
ness of tone, rapidity of articulation, noiseless and equi ally 
balanced touch, while the weight has been considerably lessened, 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, unter every pressure of the 
air current, retain, for any perio, their perfect intonation. 

Every Artists’ Concertina is sent cut with Medallions, without 
which none are issued by the house, or have passed through 
Mr Blagrove's hands, 

Prices: Rosewood, best fnished, 
extended compass, in order to play 
| violin music, 16 Guineas. 

CRAMER & Co.'s IMPROVED CONCERTINAS, Rosewooil, 
plain fret, bushed holes to prevent rattling of the action, and 
| tuned to equal temperament, in m at logany cases, price £4 44, 
Thee new instruments have been brevet out with very great 
care, and can be recommended both for tone and mechanism. 








12 Guineas; Resewood, 
the highest notes of the 


H. DELIOU X. — TRANSCRIPTIONS, 





J No. 1. HAYDN—Adagio du Quartnor, Mp. 54. 28. Cd. 
2. HAYGN—Scherzo du Quariner, Op. 33, No. 2. 2s. 6d. 
3. USAR ae or Op 7. 3s. 

4. enuect Op, 8. 33. 

5. BEET HOVER Polonaise du 1 rio, Op. 8 8a 

6. Menuet ‘ Op. 25, 28. 6d. 


Chanzr & Co. (Limited), 201, Legeut-street. 








he? PUBLISHED, for C ‘ONCERTINA and 
PIANOFORTE. By Richard Blagrove. 

Fantasia on Airs in Gounod’s Opera, ‘* Faust”’..........-. Cs. 

Schira’s Opera, “‘ Niccold de’ Lapi” .. 4s 

Meyerbeer's Opera, “L'Etvile du Nord” 6 

Merry Wives of Windsor;...4.0...0++ 6s, 

Cramer & Co, (Limited) 201, Regent Street. 


H®! ‘VELLYN.—The whole of the 
mey be had of Messrs. CRAMER & Co. 
201, Regent-strect. 


MUSIC 
(Limited) 
ARDITI'S N NEW E NGLISH SERENADE. 

A har GONDOLIER'S LAST GOOD NIGHT 

a legen of Venice). Seautifully Mlustrated. Words 
hy Henry Farnie. 53 
Cramer & Co. (Limited), 201, Regent-strect. 


CRAMER & Co.'s 
NEW PART SONCS, 


BY 


VARIOUS COMPOSERS. 


Author. Composer. 
1, The Old Clock on the) ae 


mgfellow....J. G. Callcott. 2s 6d. 


Stairs.. 3 
9 2 s *. 
2.7 a shes (he (or se Bitten. _.ditto 3a, Od. 
3. Echoes .... rae ee seceseceee td’. Berger 28, 0d. 
4. Tob raffodils .. os MIQPTIOR . viviedecce J. Baraby 28, 6d. 


5. The Bird ts i in its nest ..W. C. Bennett ...0....ditto 38 Od. 
6. All is still....... ..J. Oxenford. G. A. Macfarren 3s, Od. 
7. The Miller . ..G. Celman ditto 3s. Od. 
8. Sweet Vesper ‘Hynu ..«.F. Enoeh.. .-Hemry ‘Smart 28. 6d. 
9. Crocuses and £ ‘nowdrops.. Passmore ....... -ditto 2s, 6d. 
Separate Voice Parts may be had, price Ra. ‘per page. 


201, Beguine: 







CRAMER ad Co. (Limited), 


THE SLEEPING QUEEN: 


WRITTEN BY 
HENRY FARNIE, Esq, 


COMPOSED BY 


W. BALFE, Esa. 


M. 





s. da 

) cag Madea ered blaisdediess’.00s piste voedthAniadieedibe 4 0 
“The Prime Minister Picadas 3 0 

Duet. **T crave a boon 40 
Trio, ‘* She is heartless” . 40 
Ballad, * Only a ribbon” 3 0 
Duet, “* The MUTT wcscccsscoarcsance of 4 0 
Fandango, ‘ ‘ Pablo the lover,” in A minor ...... 3.0 
Ditto, ditto, in G minor ...... 3 0 
Serenade, ‘‘ The Noontide Dream,” in E ...... T. 3 0 
Ditto, ditto, : an 3.0 
Trio, ** Most awful sight ” speech S.,C.,andB 4 0 
Bolero, “On bended knee” ............s00sses0ese Ss. 3 0 
Quartet, ** Fondly I dreamed oF sslthade tiated sce 3 0 


Lonpon: CRAMER & Co. (Lirep), 
201, Regent Street ; 
PIANOFORTE GALLERY, 207 & 209, REGENT STREET. 


THE REGENT PRESS, 
55, King-stRBET, R&GENT-STRERT. 

VERY DESCRIPTION OF PLAIN AND 

FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &c. 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 
Communications addressed to Mr. J. Swirt, as above, 
will receive immediate attention. 
Mauysoripts prepared for the Presa, 
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CRAMER & COWS PIANOFORTE GALLERY, 
207 & 209, REGENT STREET. 
THE LARGEST IN EUROPE. 


THE ORCHESTRA. 


(RAMER'S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 
) of every description, from the smallest Pianette to the largest and finest Grand, and by all the eminent makers of England and the Continent, Nothing but the very best Lustruments are 
selected from the Factories, all that are deficient in tone being carefully avoided, Purchasers from Cramer & Co, may rely on having placed in their hands whatever may be reasonably expected 
from a selection made with competent practical skill. Cash Purchasers will receive the usual discount. Every Instrument fully guaranteed. 

Cramer & Co, deliver their Pianofortes at any Railway Station in the Kingdom without risk to the Purchaser, and at a Very trifling cost. 


207 and 209, REGENT STREET. 





1 4 Tv , . . . . . . , 
mjHE NEW PIANOFORTE. Cramer's Seven-octave Semi-oblique Pianoforte, 45 Guineas in Rosewood and 50 in Walnut. 

Advantages to the Pianiste—Power and Refinement of Tone, Susceptibility of Touch, full scale of 7 octaves. Advantages to the Vocalist—Height diminished to 4 fect 8 inches, freeing the 
voice from interruption, width enlarged to 4 feet 6 inches, affording increased convenience to the Accompanyist, together with greater clegance of ition. 

In introducing this Instrument prominently to the notice of the Public, Cramer & Co. may be permitted to observe that it is alike email de regards power and quality of tone, firmness 
and elasticity of touch, durability of tuning, and the capacity to develope its resources. ‘The tone may be forced by the powerful finger of the artist, or drawn out by the less accustomed bard 
of the amateur ; in the one case there is no barshness, and in the other its charmingly vocal qualities are called forth with little effort. The action or mechanism is of the very best deveription, 
being somewhat similar in its principle of construction to that of the Semi-Grand. The stringing is complete, there being three wires to each note, like the Full Grand, Cramer & Co. guarantee 

hese Instruments for any reasonable length of time, and forward them to all parts of the country without risk to the Purchaser, and at a very trifling cost 


207 and 209, REGENT STREET. 


A] , Al 4 . . 
(BAMER S ENGLISH PIANETTE, 22 Guineas.—CRAMER & CO. manufacture this capital small Instrument. It has all the 
requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthened 
much more rapidly than on an old Instrument, loose in the key and worn in the hammer. Tn Rosewood, 25 Guineas ; in Walnut, 26 Guineas. 
Purchasers are particularly requested to observe that this Instrument has not the common or single action, but the doublg or check action; and that Cramer & Co, are the only manufacturers 


of it in England. 207 and 209, REGENT STREET. 





(CRAMER'S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made. Prico 
oo Gees. 207 and 209, REGENT-STREET. 


(CRAMER'S PORTABLE PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and tho 
Tustrument when closed presents the appearance of an elegant escritoire. Admi-ably adapted for ship’s cabins. In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 


strengthened to resist the effects of a warm climate, 50 Guineas. 207 and 209, REGENT-STREET 


(RAMER’S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 
Collard, the most remarkable Semi-Grand Pianofurte that has yet been introduced. Wonderful power and singular purity o tone. 105 Guineas in Rosewood; 115 in Walnut, 
207 and 209, REGENT-STREET. 


PIANOFORTES, NEW, by Broadwood, Collard, or Evrard, for SALE or HIRE.—At CRAMER’S PIANOFORTE GALLERY 
(the largest in Europe), 207 and 209, REGENT-STREET. 


PIANOFORTES, SECOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 


Cottages, in the greatest variety; many of them quite equal to new. Every Instrument warranted. — At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT-STREET. 


YIANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for the 
Repairing and’ Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co. do not pretend (as is very commonly done) to make the instrument 
“ equal to new,” but they guarantee that if originally good, it will be restored to great freshness of tone, and in other respects made to be perfectly satisfactory. Cramer & Co, give estimates to 


cost, and say whether thelustrument be worth the outlay. pranoroRTE GALLERY (the largest in Europe), 207 and 209, REGENT-STREET. 


RAMER’S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 


foremost among the triumphs achieved in the mechanical arts, Any one can play upon it. Price 55 Guineas, If with a keyboard, enabling it to be used like an ordinary Pianoforte 
6 Guiueas. The Instrument is very strongly made, and warranted to stand any change of climate. 


207 and 209, REGENT-STREET, 





RAMER’S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received the Prize 


Medal and the very highest commendation. Their superiority has been incontestably maintained. 


No. 1. Polished Oak Case, one stop, four octaves os i ee oe ee o £46 6 0 
Ditto one stop, five octaves .. ee ee os oo oe 9 9 0 

, I Ditto three stops... oe oe oe ee oe oe - 13 12 0 

3. Ditto five stops .. 9° os ee oe oe ee o 44 0 

4. Ditto seven stops .. ve se oe ee a ee o 129109 0 

5. Ditto nine stops eo oe ee ee oe ee oe 22 16 O 

6. Ditto eleven — oe 06 2 oe oe vo - 23 16 0 

7. Ditto thirteen stops and knee action ee oe ee oe 86 15 «(0 

8. Ditto fifteen stops and knee action se ee oe a . 4 0 0 

9. Ditto nineteen stops and knee action oe ee ee ee 69 0 0 


WITH PERCUSSION. 


10. -Ditto _ ninestops .. ee ee *e e ee ee - 2 10 O 
ll. Ditto thirteen stops .. : oe oe a +: ve 3 8 COO 
12. Ditto seventeen stops and knee action .. ° oe ee - 6 0 0 
13. Ditto twenty-one stops and knee ction .. ee ‘ 87 0 0 


201, REGENT STREET. 


aa 


(CRAMER'S CHEAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Price Six 
Guineas. Admirable Tone, combined with the very best Workmanship. 201, REGENT-STREET, LONDON, 





(SRAMER'S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented by M. Debain, of Paris), by which 
any one, even without a knowledge of Music, can play Hymn Tunes, Psalms, and Chants. It is also ada for of Overtures, Quadrilles, Waltzes, Ac, It can 
easily be fitted to any existing Organ or Harmonium, and is not liable to derangement. Price Twelve Guineas, 201, ENT-STREET, LONDON, 


RAMER’S CORNETS, Manufactured by F. BESSON, the receiver of twenty-three medals —CRAMER & CO. are now the sole 
Agents in London for the sale of F. Besson’s well-known Brass Instruments. Estimates for Bands furnished, Mons. BOULCOURT (the eminent Cornct-player, attends daily to try our 
instruments, and to give Parvatsz Lessons, 201, REGENT-STREET. 








CRAMER & CO.’S (LIMITED) PIANOFORTE GALLERY, 


™ (The Largest in Lurope,) . 
207 & 209, REGENT STREET, 
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JUST PUBLISHED, Price 1s. | 
Free by Post for 12 st ompa. | 
ERSICLES and RESPONSES for the Seasons 
of Advent and Lent, Composed by C. EDWIN WILLING, 
Organist and Director of the Choir of the Foundling Hospital, 
and of All Saints’ Church, Margaret Street, 
London; CRAMER & Co, ‘Limited), 201, Regent Street. 





JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps, 
} YMNS FOR ADVENT, with Appropriate | 
Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and All Saints’ Church, Margaret Street. 
London: CRAMER & Co. (Limrrep), 201, Regent-Street. 











JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 
} YMNS FOR CHRISTMAS AND THE NEW 
YEAR, with Appropriate Tunes, composed, selected, 
and arranged by C. EDWIN WILLING, Organist and Director of 
the Choir of the Foundling Hospital, and All Saints’, Margaret 
Street 


London: CRAMER & Co, (Limirep), 291, Regent Street. 


POBERT COCKS and Co.’s LIST OF NEW 
) MUSICAL PUBLICATIONS 

THE OARSMAN’S MARCH. For Piano, 
Wattace. 3a, 

WHEN YE GANG AWA’, JAMIE. 
Viscest Waurtace. 38 

ON YONDER ROCK RECLINING (Auber). 
G, Fo Weer. 28, 6d. 

THE LIQUID GEM. Song. By the Composer of ‘ Her 
bright smile haunts me still.” 2s. 6d. 

©, THAT T HAD THE WINGS OF A DOVE. Song. By 
the Composer of “Fading away.” 2a. 64. 

JENNY OF THE MILL. Sung with complete success by 
Madame Lemmens-Sherrington, Vor Piano. 3a. 

GOD BLESS THE PRINCE OF WALES. Song and chorus, 
8s.; Piano Solo, 4a.; Duett, 4s. ; Four-part Song, 2d. 

HAMILTON'S PIANO TUTOR, 45lst Edition. 4s. All 
Musicsellers. 

THE HARDY NORSEMAN. 
Ricnanps. 4s 

BID ME DISCOURSE. For Piano. By Bristey Ricnanps, 88 

THE BLOOM IS ON THE RYE. For Piano. By G. F. 
Weer. 3a 
THE FANCY FAIR. 


By W. Vincext 


For Piano. By W. 


For Piano. By 


For Piano. By Buaixiey 


Polka, for Piano. By A. Wnricnt. 
Qa. 

THE HARP THAT ONCE TITRO’ TARA'S HALLS. For 
Piano. By A. Waieut, 4a. 

FOURTH GRATUITIOUS EDITION.—ROBERT COCKS 
and CO”/S THEMATIC CATALOGUE of recently published 
VOCAL MUSIC, giving the first four bars, with words of each 
song, postage free 

The FIRESIDE ALBUM of DANCE MUSIC for the PIANO, 
by Apam Wuatewr, with an elegant Title-page, 5s. ; The Daven- 
port Quadrilles for Piano, by Stephen Glover ; finely Illustrated, 
Sa. ; The Colleen: Quadrilles, Piano, 4s, ; Ditto, Duets, 5s. ; Ditto, 
Quadrille Band, 3s. 

The FLOWER GATHERERS; Vocal Duet. By the Com- 
poser of ‘* What are the Wild Waves Saying?” 3s. The Gipsy 
Countess ; Vocal Duet. By the same Composer. 3s. 

THE RIVULET. Song. By Dotongs. 2s. 6d. 

THE SWISS GIRL. Song. Composed for and sung by 
Madame Sainton-Dolby, By Groner Lintey. 23. 6d. The same, 
for Piano, by G, A. Ovnonne, 3a. 

THREE FAVOURITE MARCHES, For Piano. 88. ; Duet, 
4a. each By Sreruxns Grover. Finely Illustrated. The Greek 
March, The Marlborough March, and The Sandringham March. 
Also The Retreat March. 2s. 6d. 

SACKED SONGS. By Miss M. Linpsay (Mrs. J. W. Blies). 
Thou, 0 Lord God (Christmas Carol), 6d. ; Thou wert the first 
of all I knew, Come unto me, They shall hunger no more, 
Peace be still, Resignation, Jacob, The Lord will provide, The 
border lands, The Pilgrim's rest, Christian cbaiaie, and Too 
late, too late. Each 2a, 6d 

A Catalogue of 8,000 Pianofortes Works, aleo a Catalogue of 
2,000 Songs, Duets, and Trios, with key compass, &c., marked. 

Publishers to The Queen, H.R.H. the Prinee of Wales, and 
H1.1.M. the Emperor Napoleon ILL. 

6, Nev DBeuruiseron-ernert, London, 

15th Tasue, 1865, 

h USICAL DIRECTORY, REGISTER, and 

ALMANACK for the United Kingdom, contains, List of 
Music Published in 1864; a Record of the Operas, Festivals, 
Concerts, &e , 1864; List of Musical Soe'eties ; a Musical Al- 
manack, with blank pages for Memoranda; the Names, Ad- 
dreases, &c , of all Professors of Music, Musicsellera, &e.; a 
complete List of eminent Musicians from the ewliest times ; and 
remarks on the past Season. Trice 2s., in crimson cloth, 2s. 8d. 
Reoans, Rose, Cawre, & Co, 20, Charing-cross, London, and 
all Dook and Musisellers. 





sw EVERGREEN OLD HOLLY TREE. 

A Vesran Wiyten Soxa, Music by Hexay Buayert. 
Price %« 

“A genial, hearty song, quite equal to Charles Dickens's 
“Ivy Green." —Bucks Herald 

“Pull of spirit "—Morning Post 

*“ Cheerful, glowing lines.” —Advertiser. 

W. SPRAGUF, Finsbury Pavement, F.C. Post-free from H. J. 
DOOGOOD, Ilighgate, London, for 19 stamps. 


PAGANINI'S GHOST. — The Novel, Extra- 

‘ ordipary, and Artistic Sensation 
Mr. RICHARD C. LEVEY begs to announce to Directors 
and Managers that he fs now freo to accept engagements in 
town or country for Jong or limited periods, Trinted Opinions 
of the Press can be forwarded upon application. Addrees, 21, 





Noarareneatanpeoraert, Strand, 
Nota.—This entertainment is equally well suited for the 
Theatre, C meort-room, or Drawing-room. 


“THEN FAREWELL! WE PART 
FOR EVER.” 
M R. ALFRED MELLON'’S LAST BALLAD, | 
Sung by ; 
Mdile. CARLOTTA PATTI, 
at his Concerta, Rovan ITatian Orrra, Covent Garden, | 
Published by Boossy & Co,, 28, Holles Street, 





CRAMER 


—> 


AND CO. 


(LIMITED), 


LET ON HIRE the following Harmoniums for THREE 
YEARS, after which, and WITHOUT ANY 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


24 GUINEAS 7-STOP in Oak, 
Rosewood, or Walnut- - - - 


36 GUINEAS 11-STOP Oak, Rose- 


wood, or Walnut 


48 GUINEAS 15-STOP Oak, Rose- 
wood, or Walnut - 


60 GUINEAS 19-STOP, Oak Rose- 


wood, or Walnut 


2 Guineas 
per quarter. 


3 Guineas 
per quarter. 


4 Guineas 
- - - -) per quarter. 
5 Guineas 
per quarter. 





Every Instrument is warranted by Debain, of Paris, 
and of the VERY BEST MANUFACTURE. 





Pr QUARTERLY PAYMENTS ARE REQUIRED. 





HARMONIUM GALLERY, 
201, REGENT STREET, W. 





TNNHE BARD.—CANTATA.—A selection from 
_ Gray's Ode, set to Music for a Baritone Voice and Chorus, 
by EDWIN GEORGE MONK, Mus. Bac. Doc., Oxon. - Piano- 
forte Score, folio, 7s. Chorus parts, 1s. 6d. each part, The 
March and Songs separately, 6d., 1s., or 1s. 6d. each. The 
rcheatral part may be had on loan of the Publishers. 
London: Nove.to & Co., 69, Vean-street, Suho, W. 











PROMENADE CONCERTS, STRAND MUSICK HALL, 

ONSIEUR DUHEM, the eminent companion 

Cornet Player of Koenig, Professor at the Conservatoire 

Royal de Bruxelles, will perform every evening at the above 

Concerts upon Mr, BESSON'S NEWLY PATENTED CORN ET- 

A-PISTONS, certified to be the most remarkable instrument 

for tone and purity of intonation that has yet been constructed 
in Brass. 

* * Professors and Amateurs are respectfully invited to call 
at the establishment of Messrs. Cramer and Co., Sole Agents, 
201, Regent Street, with their instruments, and, by comparison, 
verify the superiority of the said Cornet-a-Pistons. 

N.B.—The same new Cornets have just been adopted by the 
most eminent artists of England, France and Belgium. 


TO THE MUSICAL PROFESSION. 


STANLEY, Booxsrnper to the Musical 
J. Society of London, begs to inform his Patrons and 
Friends that he has increased facilities for Binding Music, Book, 
and Literary Works of all kinds, with despatch and at moderate 
prices. Established 1835. ’ 7 

J. 8. will be happy to wait upon Ladies and Gentlemen with 
Specimens of every description of. Binding. 
11, Carburton-street, Portland-place, Ww 





PIANOFORTES. 


J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. EB. & Co. respectfully invite the attention of the 
Nobility, Clergy, and. the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahagany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 








For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL 
GEMS of 
Greek Jewish German Spanish and 
Russian Italian Latin other origins. 
Price 1/. Crown 8vo., cloth, gilt ed Cramer & Co., 


Nissgt & Co., and Hamittron, Apams, & Co.. Paternoster-row. 





RINLEY RICHARDS’ “ Birks of Aberfeldy,” 
‘The harp that once thro’ Tara’s halls,” ‘‘ Ye banks and 
braes,” ‘The Cameron Man,” ‘Old Towler,” “ Comin’ thro’ 
the Rye,” “‘ Robin Adair,” and “‘ "Twas within a mile.” 
R. Miuts & Sons. 





ZERNY’S ETUDE DE LA VELOCITE, to 
which is added an Octave Lesson, written expressly for this 
work, by Ciprrant Puttgsr; also BERTINI'S CELEBRATED 
STUDIES (in nine parts). Edited by the same Composer. 
R. Mitus & Sons. 





OLYDORE DE VOS’ “Le Tourbillon”— 
Caprice Brillant, and ‘‘ Der Abschied,” Marche Militaire. 
R. Mitis & Sons. 


‘RITZ SPINDLER’S GERMAN VOLKS- 
LIEDER. Brilliantly transcribed for the Pianoforte. 
Op. 73, Nos. 15, 16,a nd 18. 
R. Mitts & Sons, 140, New Bond-street. 


GOUN OD.—QUATRE ROMANCES 
SANS PAROLES. 43s. each. 
No. 1. La Pervenche. No. 2. Le Ruisseau. 
8. Le Soir. 4. Le Calme. 
Ornamer & Co. (Limited), 201, Regent-street. 
M* LOVE IS AN OLDEN STORY. By A. 
Scutorsser. Written by Henry Farnie. 3s. Beauti- 
fully Illustrated. 
Cramer & Co. (Limited), 201, Regent-street. 














( re ETTON’S WANDERING HELEN 


(Vocal. 4s. 
Cramer & Co. (Limited), 201, Regent-street. 
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